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New York Auditions In Carnegie Hall 


1957 Imported Judges For Greater New York 


HARDIN-SIMMONS UNIVERSITY (TEXAS), 








| BULLETIN 
BOARD 


1. SCHEDULE OF DATES for the 
1957 National Piano-Playing Tourna- 
ment were on page 6 of the last issue 
of Piano Guild Notes, as far as arrange- 
ments were possible. Additional and 
revised dates are on page 7 of this issue. 


2. FOLLOW INSTRUCTIONS FOR 
TEACHERS printed on the front of the 
Student Enrollment Card for the Na- 
tional Piano Playing Tournament-Au- 
ditions closely, when enrolling pupils. 





3. Enroll your pupils as early as possible 
so as to reduce the load of your of- 
ficial staff during the rush season, 

4. Please peprare your inquiries in ques- 
tionaire form, leaving space for answers 
following each question, making these 





BR. EDWIN YOUNG, WHO SUCCEEDED DR. IRL ALLISON AS DEAN OF MUSIC l¢ Dead 


AND MRS. YOUNG, PIANO TEACHER OF 


NOTE, PICTURED ABOVE, WILL BE THE IMPORTED 1957 NYC JUDGES. 





RODWEY HOARES MOVE TO SAN ANTONIO, TEXAS 


So taken with Texas and Texans was | 


Rodney Hoare, guild judge in San hai | 


WILL CONDUCT MASTER CLASS 


This summer Mr. Hoare will conduct 


| 
| 
| 
| 


es brief as possible. A self-addressed 

stamped envelope for reply will also in- 

sure promptness. 

5. If telephone calls are necessary, 
please ask for MRS. DOROTHY DAVIS 
at Greenwood 7-1338, Austin, Texas, 
between 9-12 and 1-4 daily except Sat- 
urdays and Sundays. Please make no 
night-calls to Guild Headquarters, un- 
less upon a matter so urgent that it 

| must be attended to at night. 


line for 


please request Headquarters to send 
you two Student Report Cards for each 
Complete 
Rules and Regulations are available al- 


| 
| 
| 
| 
| 
| 


student you are enrolling. 


so on request 


tonio through 6 weeks of guild auditions | ° master class for piano teachers and | 7. It is koped that the 1957 Guild Year- 


in 1956, that, upon returning to his 


homie and family in Brewster, New York,| to teach on the faculty of Incarnate | 
he announced his intention of bringing | Word College, where he has recently | 


Mrs. Hoare down upon an inspection S¢'ved as piano adjudicator in the music | 


| give private lessons at Our Lady of the | 
| Lake College. He’has also been engaged | 


book, beautifully bound in rose buff, 
be off press If 
you have not yet subscribed, you may 
do so now at $3.00 per volume. The 
Yearbook is valuable for inspiring stu- 


wiil the soon. 


trip with a view to moving there. This contest of the school, it has been an-| gents of all ages to emulate those who 


| 
intention became a reality in the fall | 


Mr. and Mrs. 


in San Antonio, as a result of | 


when Hoare spent a! 
week 
which they have already consummated | 
their removal with 2 children, Caro! | 
end Christopher, to the Lone Star State. 
Their residence is at 1101 West Summit, 
San Antonio, Texas. Dr. and Mrs. Ir 
Allison, whom Mr. and Mrs. Hoare and | 
Children visited in Austin, have expressed 
their hope 


that Texas musicians in gen- | 


~ 


nounced. 
Mr. 


ing in Paris and London. 


Hoare received his musical train- 


Normale de Paris; studied theory and 


harmony at the Guildhall School of Mu- | 


sic in London. He then became a private 
pupil of the great pedajogue and tea- 
Prof. Tobias Matthay, 


he lived and worked for the two years 


cher, with whom 


preceding Matthay’s death. 


While he was with Matthay, Mr. Hoare 


eral and guild members in particular! not only received pianistic training, but 
will exert their utmost to make them! also worked on teaching methods advo- 
fee! af home. cated by Matthay 
om a 





The Music Teachers National Associa- 
tion elected Duane Haskell, of Arkansas 
State 


@s its president for the coming two years, 


College, State College, Arkansas, 


@t its Biennial National Convention which 
was held at the Congress Hotel! in Chi- 
€ago on February 10-13. He succeeds 
Kar! O Florida State 
University, who launched a campaign for 
10,000 new MTNA members at the Chi- 


Cago meeting. 


Kuersteiner, of 


Vice Presidents elected at the Con- 


Yention are LaVahn Maesch, Lawrence 
Conservatory, Appleton, Wisconsin; Duane 
Branigan, University of Illinois, and Vir- 
Ginia France, Dallas, 


Secretary is John Lowell, University of 


Texas. Recording 
Michigan, and Treasurer is Leland Coon, 
University of Wisconsin. 

New members elected to the Executive 
Committee are Paul Beckhelm, Cornell 


_ MTNA Elecis 





College, Mt. Vernon, fowa; Hazel Mon- 





New Officers 


fort, Adja, 


Archie Jones, University of Texas, Austin, 


private teacher, Oklahoma; 


Texas; and Allan McHuse, Eastman School | 


of Music, Rochester, New York. 
S. Turner 

that fifteen 

registered for the Convertion, 


Jones, Executive Secretary, 


reports nurdred teachers 
and over 
two hundred participated in the program, 
in addition 


many of the outstanding schools. 


to performing groups from 


Keynote speaker at the first general 
session was Samuel Chotzinoff, genera! 
of the National Broad- 
Banquet speaker was 


music director 
casting Company. 
Sigmund Spaeth, of the Music 
New York City. The delegates 
guests of the Chicago Symphony Orches- 
tro, and University of Chicago Choir. 
Walter A. Erley and Arthur Wildman, 
of the Sherwood Music School, Chicago 
were local co-chairmen for the Conven- 
tion, 


Journal, 
were 


ote Be 


He attended | 
the classes of Alfred Cartot at the Ecole | 


long-range guild 
goals, such as the 5 year National Roll, 
the Paderewski Medal Winners, the re- 
cipients of High School, Collegiate and 
Artist Diplomas, the Allison Gold Me- 
dal and other honors. 
| 8. A WORD TO CHAIRMEN: Please do 
not attempt to arrange for judges ex- 
cept through Mr. Allison, Jr., who is in 
charge of all such arrangements. He 


| 
| have attained the 
| 


will cooperate as fully as possible in 
consideration of the needs of other 
centers that must be served by the 


same judge. 


$75,000 GOAL FOR 
CANZ HALL 


COLLEAGUES, 
the many friends of Rudolph Ganz, presi- 





former students and 


dent emeritus of Chicago Musical Col- 
lege, this 
nationwide campaign to restore and re- 
name Adler and Sullivan Hall in the Old 
Auditorium Building on Congress St. 

Feb. 24, 1957— 


set in motion early year a 


Dedication day was 


greatly active educator, composer, pia- 
nist and conductor. It is hoped recon- 
struction will begin next June, by which 
time fund-raisers in turn hope to have 


collected $75,000. 


auditorium itself, has been redesigned to 

accommodate 230 persons, and is planned 

primarily for student recitals. Its facili- 
(Turn to Page 14, Col. 5) 








the Guild Composition 
Test is April First. If entering pupils, | 


the 80th birthday of a beloved and still | 


) 





| pianist Josef Hofmann. 


The old-new hall, located atop the | 





1957 WILL BE FAREWELL — 


| 






















CARNEGIE HALL, WHERE, FOR THE LAST TIME, GREATER NEW YORK AUDITIONS 


WILL BE HELD. 
5TH FLOOR: ROSE ROOM, 2ND FLOOR. 


“FAREWELL CARNEGIE HALL” could 
well be the nostalgic theme in the minds 
——, 

of each of the 1,200 young pianists being 
icheduled by nationai 
play 
Piaying Tournament of 


headquarters to 
New York Piano- 
1957, since the 


hallowed, oid concert hall and the build- 


in the Greater 


ing housing it in a few months will be 
no more. Carnegie Hall has been con- 
demned to die because the world’s best 
music had not enough friends to raise 
to save it. But 
come the month of June, 1957, seven 
hours daily fron: first to last, the Chapter 
and Rose Rooms will again resound to, 


the necessary cash 





CARNEGIE ADDRESS: 154 WEST 57TH STREET. 


CHAPTER ROOM, 


the playing of budding Paderewski’s from 


Manhattan, Brooklyn, the Bronx, Queens, 
Staten Island, all seven boroughs and 
every suburb in seemingly never-ending 
These 1,200 piano enthusiosts 
for the most part) will be 
participating in the Greater New York 
Section of the 28th annual National Pi- 
ano-Piaying Tournament (Auditions), the 


array. 
students 


longest-lasting volume of piano-playing 
yet reported, over 200 hours of it. 

Miss Grace Hofheimer, whose studio 
address is Steinway Hall, New York (113 
West 57th Street), is the New York 


Chairman who will be in charge. 





MEMORIES OF 


1956 GREATER 


NEW YORK 


AUDITIONS 





WITH 
GRACE HOFHEIMER, 


JUDGE OF THE MONTH, 
N. ¥. CHAIRMAN, 


HUBERT KAZYNSKI 
EDWIN HUGHES AND HAROLD MORRIS. 


(2ND FROM LEFT) ARG 





JOSEF HOFMANN SUCCUMBS 


(From Austin Statesman, February 


LOS ANGELES Death has ended 


| the long and varied career of famed 


The Polish-born musician—celebrated 
first, at five, as a piano prodigy—died | 
Saturday ot 81 in a Los Angeles nursing | 
home. Physicians blamed a heart attack | 
for his death. He had been hospitalized | 


18) 


only four days. 


Hofmann’s genius included such 


| achievements as: 


A finished concert pianist; a composer; 


|a teacher of gifted pupils; a director 


of a great conservatory; and, amazingly, 
as an inventor of mechanical devices and 
auto accessories, for which he held more 
than 60 patents. ’ 
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man Recital 

Dr. Edwine Behre, New York City, gave 
@ Mozart-Schumann Recital recently at 
her Studio for the benefit of the Harry 
Godfrey Scholarship Fund of the Behire 
Piano Associates, Inc. Her program in- 


cluded: 
MOZART ....... Fantasia C Minor K396 
SCHUMANN _..._.. Scenes from Child- 
hood, Op. 


Of Strange Lands and Peoples — Cu- 
rious Story — “Catch Me” — Pleading 
Child — Happiness Enough — Important 
Event — Dreaming — By The Fireplace 
— Knight of the Rocking Horse — Al- 
most Too Serious — Bogey-Man — Child 
Falling Asleep — The Poet Speaks. 


MOZART .... Sonata in C Major K 330] 


Allegro Moderato — Andante Can- 
tabile — Allegretto 


INTERMISSION 
SCHUMANN Davidsbuendler- 
Dances, Op. 6 
Dr. Behre played the Schumann “Da- 
vidsbuendler Dances, Op. 6” on the radio 
January 20. 








s 
0 


BELWIN PRESIDENT 
AUTHOR OF TRAVEL BOOK 


On March 8, Crown Publishers, Inc., 
published FROM A TO Z by Max Wink- 
ler, founder and president of Belwin, 
Inc., one of the country’s largest music 
publishing houses. 

In an amusing account of an around- 
the-world trip taken by himself and his | 
wife, Mr. Winkler tells the story of what | 
happened to a ten dollar bill which | 





brought —to one reader anyway— a) 
clearer and sadder understanding of | 
world economics: 

Mr. Winkler changed a ten dollar| 


bill in London for pounds, shillings and | 
pence and kept it completely separated | 
from the rest of his funds. In Paris | 
he brought it out and changed the ster- | 
ling into francs. The metamorphosis | 
continued through Swiss francs, German 
marks, Polish zlottis, Austrian schillings, | 

Roumanian fei, Yugoslay dinars, and Ital- 
ian lire, all the time keeping the money | 
received separate 
until the next exchange. When Mr. | 
Winkler arrived back in New York he | 
took the lire to a Manhattan banker who | 
produced, for this many-times-a-chang- 
ling—36 cents. 


in a little package | 


rel 


, | 

Doris Anne Thompson _ 
Gives Series of Recitals In 
New York City 


Doris Anne Thompson, young American 
pianist and one of the artist pupils of 
Aurora Ragaini, Guild adjudicator, re- 
cently gave a series of three concerts 
fn New York City. On January 16, she 
played at the Lenox Hill Auditorium 
and on January 22 ct Maxwell Hall, 
Her program at Carnegie Recital Hall on 
January 25 included: 





Partita in C minor Bach 
Overture 
Andante and Fugue 
Allemande 
Courante 
Sarabande 
Rondo 
Capriccio 
Impromptu in G-flat major, Op. 90 
Schubert 
Fantasia in C minor . . Mozart 
Intermission 
Thirty-Two Variations in C minor 
vee Beethoven 
Prelude in E-flat major, Op. 23, No. 6 
Rachmaninoff 


Prelude in G-sharp minor, Op. 32, No. 12 
Rachmaninoff 


La Cathredrale Engloutie Debussy 
La Puerto de! Vino Debussy 
Intermezzo in B-flat minor, Op. 117 
Brahms 
Rhapsody in B minor, Op. 79 Brahms 


It was enthusiastically received by a 
large audience. Miss Thompson was 
graduated recently from Queens College 
with a degree in music, and she is now 
teaching music and working for her 
Master's degree, in addition to pursuing 
Ber piano studies with Miss Ragaini. She 
has received Superior ratings in Guild 
Auditions and is working on her program 
for an Artist’s Diploma. 





- WHITE AS 








We always knew Brooklyn and Texas 
had a lot in common and a recent letter 
from that fabled borough confirms it in 
no uncertaim terms: they are both ex- 
treme admirers of Dorothy White! A let- 
ter, from) Maurice Edwards of the Brook- 
lyn Philharmonia to the Giild President 
in Austin, tells how Dorothy’s “Fun With 
Music” has become a “must” for the 
youth and children of Brooklyn. 


“Knowing of the significant contribu- 
tions you have made to music, we thought 
you might want to be kept abreast of 
some of the exciting musical develop- 
ments here in Brooklyn. 

“The Brooklyn Philharmonia, which de- 
buted with a Beethoven Festival in May, 
1955, is now in its third season—the 
first professional symphony in Brooklyn 
since the turn of the century to last more 
than two seasons. This, in itself, is 
newsworthy; but we of the Philharmonia 
are still more proud of what we have 
been able to do in terms of bringing good 
music to the youth and children of 
Brooklyn. For example, high school stu- 
dents accompanied by their advisors are 
invited to rehearsals of the orchestra. Pro- 
gram notes, prepared by our conductor, 
Siegfried Landau, are distributed to all 
schools, public and parochial, throughout 
the city. 

“But our piece de resistance is the 
Youth Concert Series with Miss Dorothy 


| White of ‘Fun With Music’ and Texas 


faric, designed for children from the 6 
to 12 year bracket. Miss White acts as 
Mistress of Ceremonies, introduces each 


piece that is performed, presents the 
instrument of the day and interviews the 
ployer about it, narrates music that 


has a story, and conducts little analyses 
of form in music in novel ways (which, 
incidentally, helps the parents who ac- 


| company the children as much as the 


children themselves). Also, the fast 
number of each concert is danced to by 


ja company of dancers headed by Irene 


| Gabriel. And after the concert, Miss 
White and Mr. Landau stand in line to 
the children. 

“This year, too, a special contest in 
The winner, Miss Rose 
Marie Gennarelli, play the first 
movement of a Mozart concerto with the 


‘ - oe 
receive 


Piano was held. 
will 


| Philharmonia at the final Youth Concert 


| of the season. A violin contest will pro- 
bably take place next year. 
“This is part of an expanding pro- 


gram. It is hoped next year to increase 


| the number of concerts as well as to 


reach out to more and more of. the 


schools. 


RESISTANCE” 


"PIECE DE 





DOROTHY WHITE 


“Should you wish to know more about 
the orchestra or our conductor or wish 
material for your ‘Guild Notes’, 
be happy to oblige. And certainly, when 
in the New York Metropolitan Area, we 
would welcome you to one of our con- 


we would 


certs as a guest.” 
GUILD PRESIDENT’S REPLY 

Th Guild President’s reply said: “You 
are good, indeed, to write me about the 
wonderful musical developments in Brook- 
lyn, New York, and especially pleased 
are we to have the fine tribute paid our 
much admired and loved fellow Texan, 
Dorothy White. Your entire letter is so 
well-written and has such_ interest 
throughout that we would like very much 
to let our readers of Piano Guild Notes 





share it with us. 1! shall ear-mark it 
right now for publication in our March, 
1957, edition. It tells ‘The Brooklyn 


Story’ beautifully.” 











1, National Guild Auditions 
. Exceptional Students 
. Recital Programs 


IUOSOEUETOCUSUEDUNESECECHONTUOUED 
Would you like assistance in selecting specific music for: 


. Specific Technical Problems 





























SIEGRRIED LANDAU 





CHAIRMAN: USE.YOUR — 
MATERIALS 


“ALL GUILD CHAIRMEN 
at the beginning of this season) 
all those who have been chairmen for 
years are mailed five pieces of material 
fromi the Guild’s New York Publicity 
Office. There are directions for using it. 
Page one is a general page you can use 


papers omit teachers names unless the 
teachers as a group advertise in the 
paper. If so, don’t worry about it—the 
pupils are the best advertisements, 
There is added a little sketch, a play. 
let good for three students who take 
the part of Mother, Dad and Bill, If 
the other teachers in the community wish 
to use it for parent recitals, or as an 
introduction for a radio program, some 
student who types can make a few copies 


with carbons (It is only a page long.) 
Because of mailing regulations, we arg 


(Appointed 
and 


in average newspapers, and will take two 
or three inches in print. There is also 
a brief ‘“Who-what-where-when-why” 
page for editors who prefer to write 
their own copy. When the adjudicator 
arrives, there is opportunity for some news, 
and this is touched upon. Probably the 
longest items will be the lists of winners 
Honors, etc., as 
Some | 


limited in amount sent out, and each 


place may use the material in the way 


of Diplomas, National 


most newspapers like local names. 
how 





that seems best suited to the locality. 


——, 


Bardas Pupils Top Three In| 
Shreveport Symphony Auditions 








Three pupils of Stefan Bardas, North 
Texas State College, Denton, Texas, were 
the top winners in the recent Shreveport 
(La.) Symphony Society Auditions. Ta« 
mara Dower, Memphis, Tenn., won first 
place Third Rachmaninoff 
Concerto. Stanley Potter, Tyler, Tex., was 
second place winner with the Paganini- 
Rhapsody by Rachmaninoff, and Sarah 
Hatfield, Libertyville, Texas, won third 
place playing the Mozart Concerto in 


B flat. 

Mr. Potter appeared with the Shreve« 
port Symphony on Sunday, February 24, 
over television. Previously, he gave twe 
children’s concert with the orchestra, 
Miss Dower will be presented on March 
31st in the final concert of that series, 

Conte Rudolph Ganz, and 
there were 23 pianists in the contest. 


playing the 








st judge was 













. Program Planning of any kind 

As a special service we offer this “consultant service” 
any charge to our customers. 

Send Your Problems To Our Music Consultant 













without 
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Oldest and Largest Music Store in the Southwest 


San Antonio Music Co. 


316 West Comm: St 'Phone Garfield 1331 
San Antonio oe a 
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SUMMER STUDY IN NEW YORK 


EDWIN HUGHES 


SUMMER MASTER CLASS 
FOR 


PIANISTS AND TEACHERS 


Six Weeks’ 





Session, July 1 to August 10, 1957 


The course presents a combina- RECITAL SERIES 


tion of Class Lessons, Private 


The evening recital series by 

Lessons, Lectures and Recitals. professional and artist pupils will 
Teachers’ needs are emphasiz- feature a large number of the 
ed, with materials from the va- important works of the piano- 


rious grades and graded reper- forte literature. 
toire lists. 
CONCERT ACTIVITIES OF 


A complete course in technical HUGHES PUPILS 


training is mapped out and de- oe : 
: These include appearances 
monstrated, including hand-con- : : ‘ 
ein every season in the major audi- 
ditioning and the development of : ee \ 
a a toriums of New York, and en- 
sensitive power in the arms and , ‘ 
a gagements throughout the coun- 
fingers. ; ; : ee : 
try in recital and as soloists with 


leading orchestras. 


SUBJECTS DISCUSSED 


The basic principles of interpre- 
oD erggilaieaai pre" HUGHES PUPILS AS 
‘ , ; TEACHERS 
Dynamic and rhythmic expres- 
siveness Hughes pupils are now ene 
Tonal perspective in piano play- gaged on the faculties of over one 


ing hundred colleges, wniversities, 
The art of phrasing and shading conservatories, and: private and 
The ten fundamentals of tech- public schools, In a large num- 

nique ber of these they are heads of 
Weight touch and physical ex- their departments. Many more 

ee ; are successfully occupied as pri- 
Relaxation and tension m 

; ‘ : : vate teachers. 
Undulating wrist and rocking 

forearm 
How to teach touch qualities AIR-CONDITIONED 
Embellishments STUDIO 
The metronome: help or hind- The 50-foot studio is comfort- 

rance? ably air-conditioned. 
The use and misuse of the three 

] 

pedals 

; a SCHOLARSHIP 
Are etudes necessary: 
iat te mractiar One full scholarship is offered. 
The principles of memorizing “he audition for this is open to 
What makes beautiful piano play- Pianists who have not previously 

ing? studied with Mr. Hughes. 

For full infromation address 
Secretary to Edwin Hughes 
117 East 79th Street 
New York 21, New York 
New York winter teaching season: September to June. 
Monthly teaching sessions in Washington, D. C. 
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MEMORIAL 


SCHOLARSHIP ESTABLISHED AT 
LOS ANGELES CONSERVATORY 


The Los Angeles Conservatory of Mu- 
sic and Arts announces establishment of 
g four year scholarship for a piano major 
yy Mrs. June Davison of Los Angeles, 
California. This scholarship is to be 
fnown as the JUNE DAVISON-GUY 
MAIER MEMORIAL SCHOLARSHIP and 
yill cover the requirements for four years 
gf study leading to the degree of bache- 
jor.of music with a major in piano. 

In establishing this full scholarship, 
Mrs. Davison has expressed the wish that 
ft will serve to perpetuate Dr. Maier’s 
nome in the State in which he made his 
home, and by his work contributed to the 
musical life of the Los Angeles commun- 
ity. 

Any high school senior or high school 
graduate within the past two years, and 
not now attending any conservatory or 





college of music, may apply for this 


scholarship. For complete information 


write to the Dean, Los Angeles Conser- 
vatory of Music and Arts, 845 South 
Figueroa Street, Los Angeles 17, Calif. 
Mrs. June Davison is well known in the 
musical circles of California. After study- 
ing at the College of the Pacific and 
Stanford University, she has had pro- 
fessional experiences at several radio sta- 
tions (KPO, KGO, etc.), was accom- 
panist for Atwater Kent auditions, and 
taught privately. She is a past State 
Secretary California MTA, member of 
Advisory Council Young Musicians Foun- 
dation of Los Angeles, member board of 
directors of Zonta International and 
member of Board of Trustees, of the 
L. A. Conservatory of Music and Arts. 





Dr. Eherly Conducts Master Class In 
Concerto Playing At Studio Here 


(From Jacksonville (Texas) paper) 

Dr. J. Wilgus Eberly, dean of Music 
ot TSCW, Denton, was in Jacksonville 
this week to conduct a master class in 
Concerto playing. The class was held 
in the studio of Mrs. Hilda Claire Wheat- 
ley, 545 Nacodoches Street. 

For three and a half hours Dr. Eberly 
played and taught the concertos of 
Beethoven, Mozart and Mendelssohn. His 
superb style of conducting inspired the 
students and left each with the desire 
to play more beautifully. 


Those attending were Mrs. A. C. Moss 
ond student, Donna Ruth Taylor; Mrs. 
Miriam Joiner and student, Marianna 
Haberle; and Mrs. Wheatley and stu- 
dents Carol Morris, Betty Peters and 
Marilyn Mauldin. 


At the conclusion of the class, guests 
were invited into the dining room where 
refreshments were served. 

Dr. Eberly will return in November to 
conduct another class. He recently jud- 
ged auditions in Jacksonville and agreed | 
to come once a month for lessons for | 
outstanding students, sponsored by their | 
teachers. 





Dr. Eberly, director of Texas State | 
College for Women department of Music | 
since 1952, received his master’s degree | 
from the University of Nebraska. He} 
has studied extensively with Edwin | 
Hughes and Egon Petri. 


His memberships include Siqma Phi | 
Epsilon, the American Musicological So- 
ciety, Music Teachers National Associa- 
ation, the Music Educators National Con- 
ference, the Adult Education Association, 
the National Association of American 
Composers and Conductors and the Texas 
Music Teachers Association. He is vice | 
president of the Texas Association of 
Music Schools and is a fellow in the 
Gerontological Society. 


He organized and directed several fine 
arts festivals and along with his work 
at TSCW he is minister of Music for 
the Wynnewood Presbyterian Church in 
Dallas. 
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Leonard Hokanson Has 
Successful Debut in 
Germany 


Leonard Hokanson, a former pupil of 
Raymond Desjardins, South Berwick, Me., 
gave a successful debut recital in Augs- 
Burg, Germany, during the Christmas Ho- 
lidays. Mr. Hokanson is stationed there 
with a U. S. Army paratroop division. } 
Later in February, he will appear with 
the Munich Symphony Orchestra, playing 
the Brahms Concerto No. 2 in B fiat. 

Also a pupil of Arthur Schnabel, he 
won a $75 cash award in the 1956 IPRF. 


Mr. Hokanson’s Augsburg program in- 
cluded: 
C minor Toccata and Fugue ....... Bach 
Sonata in B Major K570 ............ Mozart 
Four Impromptus ....................-... Schubert 
Christmas Tree Suite ..... Liszt 
Dances ........ oaks Bartok 
Pieces from the Children’s Corner 
sevseee-ee- Debussy 








Mother Of Juliet Kuhl 
Dies 


Mrs. Anna Kuhl, 


Kuhl, active member of the St. Louis, 


mother of Juliet 


Mo., Downtown Chapter, passed away on 
February 11. 





Piano Recital At 
Its Best In 
Beethoven 


(From The Detroit News) 
By JOSEF MOSSMAN 

Beethoven was a smash hit at the con- 
cert given by Ivan Davis, pianist, for 
a Tuesday Musicale audience that filled 
the Detroit Institute of Arts lecture hall 
yesterday morning, Feb. 12th. 

The great “Waldstein” sonata was the 
vehicle Beethoven provided for the young 
pianist. And what Davis gave back was 
a performance of technical magnificance, 
pedaling that never obscured a single 
passage and power such as Beethoven 
must have intended when he conceived 
the mighty sonata. 


TOUCH PRAISED 

The pianist’s power was impressively 
fitting in the first movement of the 
sonata. The closing rondo could have 
used a little less power and more sparkle. 
That also was true in Debussy’s “L’Isle 
Joyeux,” which proved more vampageous 
than joyous. 


In Ravel’s “Oiseaux Tristes,” however, 
the touch was of gossamer delicacy. 

Davis opened the program with four 
of Scarlatti’s little sonatas. In them, as 
in the Beethoven, the clarity and clean- 
ness of his finger work was wonderful to 
hear. 

AIRS ADDED 

The pianist, 24, has completed a year’s 
study in Italy since the last time he was 
heard in concert here. In addition to 
brilliant technique and growing maturity 





Dr. Funk Appointed Director Of Music 


Al Sacred Heart In Houston 





DR. FLOYD FUNK 


Dr. Floyd Funk recently was appointed 
Director of the Department of Music at 
Sacred Heart Dominican College, Hou- 
ston, Texas. Prior to this appointment 
Dr. Funk was on the faculty of George 
Peabody College for Teachers, Nash- 


ville, Tennessee. 


Dr. Funk 
training at Bethany College, Lindsborg, 


received his undergraduate 


Kansas. He received the Master of Mu- 


sic degree from Northwestern University, 
Evanston, Illinois, and the Doctor of 
Philosophy degree from George Peabody 
College for Teachers. 





of interpretation, Davis also has acquired 


the beginnings of mannerisms, as yet 





not too marked. 


While on the faculties of Arkansas 
State College and George Peabody Col- 
lege for Teachers, Dr. Funk was a mem- 
ber of the piano faculty. He was also 
instrumental in the organization of the 
Northeast Arkansas Piano Teachers Asso- 
ciation. He has served as Counselor at 
the National Music Camp, Interlochen 
Michigan, and has demonstrated superior 
ability as a director of church choirs 
in Nashville, Tennessee, and elsewhere. 
Dr. Funk has won recognition for hie 
work in developing music libraries. 


LEO PODOLSKY’S DATE 
BOOK 


Leo Podolsky recently auditioned sev- 





eral groups of students, many wishing 
assistance in the forth-coming auditions, 
in Brownwood, Texas; Muskogee, Okla., 
and Chicago, III, where one Guild teacher 
had her class of 44 pupils play. 


A three day Master Class was given 
by Dr. Podolsky in Toronto, Canada. He 
has just concluded the second series of 
sessions at the Los Angeles Conserva- 
tory of Music, where he gives Master 
Classes once every three months, and 
made a stopover at Amarillo, Texas, on 
his return. 


The September issue of Etude maga- 
zine and the December issue of Music of 
the West carried Dr. Podolsky’s picture 
on their front covers. 








NEW! 


a Pampas Moon.—.90 





THE GUY FROM CENTRAL HIGH 


and 19 other piano pieces for the teen-age pianist 


Looking for material to satisfy the technical needs of your 
more advanced teen-age pianists? . 
asking for popular tunes with modern bounce and personality ? 
Stanford King supplies the answer with this new collection of 
20 original pieces. Each bright and melodic composition is a 
special study in piano technic. Grades 4-5. Some of the con- 
tents: Campus on the Pampas; Fingers on a Fling; The Guy 
from Central High; Hi-Fi and a Brisk Disc; The Jalopy and 
the Jet; Misty Mountains and many others.—$1,00 


HIGH SCHOOL HARMONIES ~ 


The answer to your teen-age pupils’ requests for tunes and 
rhythms comparable to things they know and enjoy. For 
grades 3 and 4, here are 10 modern melodies that offer pleasure 
as recreational material and provide excellent training in 
technic and style. Contents: Blue April; Bubble Gum Boogie; 
Cover Girl; Out of This World With You; Rumpus Room 
Rumba; Sentimental Serenade; Sundaes on Saturday Night; 
Swinging Down Sycamore Lane; Tumbleweed Train; Under 


.. those who have been 
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Here's fun for teeners — the STANFORD KING way. 


Keyed to the interests of the jump-and-jive set, each collection is a double treat in 
piano melodies and mastery. Students “tween twelve and twenty will delight to the 
bright and bouncy tunes and rhythms. Make your nezt teen-time treat a STANFORD 
KING collection. 


. PARTY PIANO BOOK 


49 favorite songs for the grade 214 pianist. Complete with 
lyrics, the tuneful selections range from Gay 90’s melodies to 
present day College and Patriotic numbers. For parties or 


study, PARTY PIANO BOOK offers 


of the titles: While Strolling Through the Park One Day; 
Frankie and Johnny; The Yellow Rose of Texas; Good Night, 
Ladies; You're in the Army Now; Hail! Hail! The Gang’s AW 


Here and many more.—$1.00 


TEEN-AGE TECHNIC 


Here are 25 short etudes to fill the bill for the teacher whose 
teeners are interested in playing dance music. Modern-minded 
intermediate players delight in the bright and tuneful selec- 


tions. Variety of technic and patterns 


peak for hours on end. Sample the titles: Tropic Topic; Sopho- 


more Serenade; Space Waltz; ‘‘Bass’’ 


Eight; An Acre in Jamaica; Fabulous Fingers; Tuneful Typist; 
Hustle Bustle; Saddle Shoe Shuffle; Freshmen Frolics; Som- 
brero Samba; Twist of the Wrist and many others.—.83 


STUDIES ON FAMOUS TUNES 


Excellent supplementary material for solo study for grades 2-314, these 20 
classic tunes appeal to students of all ages. Teen-agers will enjoy playing 
(and singing) these well-known favorites at parties or whenever the crowd 
gathers for fun. A few of the titles: Auld Lang Syne; Camptown Races; Red 
River Valley; Swing Low, Sweet Chariot.—$1.00 


At music stores everywhere 


THEODORE PRESSER COMPANY 


Bryn Mawr, 


Pennsylvania 








64 pages of fun. Some 


keeps enthusiasm at a 


ically Boogie; Date at 














BY PAUL FONTAINE 


(From the Athens (Ohio) 


Madame Lili Keleti, visiting professor 
of piano at Ohio University, made her 
first local public appearance last even- 
ing im Ewing Auditorium. Most of those 
emong us who like good piano playing 
were on hand and were well rewarded. 
& mere glonce at the content of her 
program is sufficient to show that she 
fe not a fazy pianist. In approximately 
an hour ond a half she put together the 
Bach-Liszt G Min. fugue, Haydn’s F Min. 
Variations, Brahms’ Sonata in F Min. (5 
movements), short numbers by Chopin, 
Kodaly, Bartok, Dohnanyi, plus the Ra- 
koczy March (Liszt). Even in Carnegie 
Hall. this would have been a big even- 
ing’s work. Incidentally the performance 
as we heard it was quite worthy of 
Carnegie Hall. 

Madame Keleti is not a large person, 
in fact she is deceptively small, but she 
plays with tremendous vigor and sweep. 
Her interpretations suggest that she has 
@ woy of standing off and looking at 
@ piece from its beginning to its end 
and knowing then exactly what she is 
going to do with it. She is somewhat 
“old-school” in her manner of projecting 
music, which recalls memories of Ignaz 
Friedriann, or Dohnanyi in his younger 
days. Some critics refer to it as the 
“grand manner.” 

Madame Keleti is a Hungarian. Her 
program reflected this (Kodaly, Bartok, 
Dotinanyi, and Liszt were, or are, Hun- 
garians’. In her pleasant and felicitous 
way she was reminding us of the world’s 
debt to Hungary, which 
ot this tragic moment of history. Pianists 
like Madame Keleti can be produced 
only by long hours of schooling. She 


is appropriate 
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MME. LILI KELETI 


possesses strong and accurate fingers and 


a fertile imagination. Although she 
is not lacking in control of pianissimo, 
it is in the upper dynamic range that 
she takes leave of most woman players. 
Here she has command of the orchestral 
Her program was 
ideally selected to reveal her outstanding 


powers of the piano. 


qualities. 
The vesponse of the audience was 
most interesting, ‘the applause being 


hearty and persistent. Probably there 
was general surprise that a pianist of 


such accomplishmient is residing in 
Athens. 
At the instance of the audience, 


Madame Keleti repeated Dohnanyi’s Ru- 
ralia Hungarica. There were many en- 
cores, mostly in waltz time, including 
Alt Wien by Godowsky, Chopin's Waltz 
in C sharp Min. and Dohnanyi’s arrange- 
ment of the Fledermaus Waltz and Men- 
delssohn’s Spring Song. 

Editor's Note: Miss Keleti also was so- 
loist with the Ohio University Orchestra 
on March 10, playing the Rachmaninoff 
2nd Concerto. 





~ PAUL ROE GOODMAN HOLDS 
FLORIDA CLINIC 


Recently Guild judge Paul Roe Good- 
man, Lakeland, Fla., held a three day 
Piano Clinic at Melbourne, Fla., spon- 
sored by the Rinaldo Music Company. 
The clinic was given in the studio of 
Guild member Mary Louise Stephenson 
in the new Rinaldo store. 

In the mornings, Mr. Goodman con- 
ducted lectures and discussions on tech- 
nic, musicianship, materials and modern 
approaches to piano teaching. After- 
noons students of all degrees of advance- 
ment played for the clinic. Comment 
was made on the interesting phases of 





June 5—June 19 


Air-Conditioned 
Both 


Teachers and 


eee 





PIANO WORKSHOP 


CONDUCTED BY 

DR. J. WILGUS EBERLY 
Pianist and Teacher 

3 Hours College Credit 


Rooms 
Students 
Texas State College for Women, Denton, Texas 


the musical approaches to teaching those 
who had studied only a few mnths. 
Several advanced college students also 
played. Mrs. Thelma Kent Tuttle, Guild 
judge of Daytona Beach, Fla., demon- 
strated her compositions, and two of her 
students played. 

The cooperation of Guild teachers Mrs. 
Harold Castello and Mrs. Marion |. 
Craggs contributed much to the clinic: 
It was largely due to the interest in the 
Melbourne-Eau Gallie audition center 
thot Mr. Goodman was asked to come 
back for the Piano Clinic. 


Tuition 
\ttend 


Low 


are Invited te 





hid Yo Aa cer 
Publications 


Inadvertently, we omitted a very im- 
portant book from the published works 
of our new faculty member, Ada Richter, 
in the January-February issue of Piano 
Guild Notes. We are sorry and would 
like to mention here that the book— 
Ada Richter Piano Course—is published 
by M. Witmark & Sons, New York City, 
and is very popular among students and 
teachers, 


Paderewski Winner On 
Concert Artists Guild 
Program 


Oldham, Guild 
award winner, appeared on a Concert Ar- 
tists Guild program at Carnegie Recital 
Hall on February 16. Nineteen years 
old, he made his first public appearance 
at the age of 12. Mr. Oldham has been 
a Gold Medal winner twice in the Music 
Education League contests, has received 





Denver Paderewski 





scholarships from the Aspen Music Festi- 
val and the Juilliard School of Music | 
where he is now studying. He has given | 
many recitals in the New York area, in- | 
cluding appearances at the National 
Opera Club of America and Knabe Re- | 
cital Hall. 
He played the following program: 
Bach: Toccata in E minor 
Moderato 
Un poco Allegro 
Adagio 
Fuga 

Schumann: Toccata in Cmajor 
Schumann: Toccata in C major 
Polonaise 


n 


GUILD JUDGE WRITES 
FOR JAN. ETUDE 


“How Can We Save the Beginner?” 





is the title of an article in the January 
issue of the Music Journal by NGPT 
faculty member and adjudicator Hazel 
Ghazarian Skaggs of River Edge, New 
Jersey. 





The author discusses ways in which to | 
lower the mortality rate of beginners who | 
eagerly enroll for music lesons but yet | 
within a few short months become bored | 
enough to withdraw. Miss Skaggs writes: 
“One of the key factors retaining 
early pupil interest is to achieve a high 
level of self-gratification within the pu- 
pil.” An early success can be made pos- 
sible by “recognizing the child’s innate 
talants end cultivating them so that in 
the initial development of the student 
there will be no early frustrations in- 
ducive to giving up music.” 





and = self-satisfaction, 


however, are not enough; concrete goals 


Encourazement 


such as recitals and auditions must be 
available to the early beginner if he is 
to survive the elementary period of study. 
Music must be presented as such a “vital 
part of the pupil’s education that he will 
continue not only for a year but long 
enough for him to become an adequate 
performer and also an appreciative mu- 
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——__—_ 


sic lover.” 








1. 


6. 





The LOS ANGELES CONSERVATORY of Music and Arts is 


honored to present 


PIANO SESSIONS 


with 
LEQ PO 


for Enriched Teaching and Performance 


TOPICS INCLUDE: 


The Pianoforte Technic - its Employment - Problems - Control 
2. The Interpretive Technic - Phrase - Tone - Color - Pedal - Style 
3. The Training of the Teacher - Teacher-Pupil Relation-Problems, 


Repertory of Preparatory, Intermediate, and College levels 

5. Specialized illustrated lectures on Harpsichord Masters - Sonata 

Period, Romantic Era, Impressionistic & Modern Schools 

New Teaching Materials — Question - Answer Roundtable 

Educational talks by guest educators 

CREDIT GRANTED to students and teachers working toward degree 
Send for details to The Los Angeles Conservatory of Music and Arts, 

Dept. LP-845 South Figueroa Street, Los Angeles 17, Calit. 


BALDWIN PIANO 


DOLSKY 





- Material 








CONCERTO CONTEST 





Students of Q’Zella Oliver Jeffus, Chairman of Auditions at Ft. Worth, Texas, and 
of Ft. Worth adjudicator Grace Ward Lankford who were winners in the annual High 


School Concerto Contest in Ft. Worth. 


Frances Lumpkin 


(left), student of Mrs, 


Jeffus, won a $100.00 scholarship prize and an appearance with the All-City High 


School orchestra on March 29th, playing 
from Mendelssohn’s Concerto in G. minor 
penter (right), student of Mrs 


the contest number, Andante and Presty 


The second place winner, Diane Care 


Lankford, won a $50.00 Scholarship prize. 


ee 


Podolsky Scores Tremendous Success 
At Los Angeles Conservatory 


The recent series of Podolsky Master 
Classes inaugurated by the Los Angeles 
Conservatory of Music and Arts last 
October, has proven so successful and 
created so much interest amonj the stu- 
dents of the Conservatory, that they re- 


quested permission to attend these class- 





es in addition to their regular classes on 
History and Literature of music. The| 
classes were originally established for | 
busy teachers, but the students of the | 
Conservatory “got wind” of what was | 
going, on, PLUS hearing the wonderful | 
playing of Dr. Podolsky which issued 
from the studio. So, Dean Arthur Wolf 
made it possible for the students of the 
Conservatory, plus High School Seniors, 
to take the classes and receive credit. | 
Teachers in the High Schools have been 
most cooperative in excusing music stu- | 
dents from regular classes in order that 
they may attend. In addition, the work 
has been so designed that it meets the 


requirements of History and Literature 
in the 
California Plan work of the Music Teas 
cher’s Association of California. Credit 
is also granted to the teachers taking 
the work. 

The classes will continue for the third 
series during the last two weeks of April, 
At this time Dr. Podolsky will lecture on 
the music of the Contemporary period} 
devoting one entire session to “color and 
pedal technique for the contempoary id- 
One of the 
most illuminating and inspiring factors 
of these sessions, and one that created 
so much response, is the performance 
by Dr. Podolsky of all the music ana- 
lysed during the classes: It is a real 
privilege for all students and teachers 
to be able to hear such performances, 

Dr. Podolsky also has been invited te 
hold PIANO SESSIONS WITH LEO PQ- 
DOLSKY from June 17th to June 28th 
at the Conservatory. 


of music which are set down 


iom on the modern piano.” 








SCHAUM 


THEORY LESSONS 


Three Volumes—In Loose Leaf Form 
85c EACH 


SCHAUM 


NOTE SPELLER 
Two Volumes—85c EACH 


SCHAUM 


HARMONY 


Two Volumes—85c EACH 


THE NOTE STORY SPELLER 
THE MUSIC HISTORY SPELLER 
THE RHYTHM SPELLER 
by JOHN W. 

85c EACH 


LESSONS 


SCHAUM 





Practical Work Books Backed by Unqualified 


Testimonials from Thousands of 


Teachers 








ROCKVILLE CENTRE 





Send for a free sample of any book 


BELWIN, ING. 


L. lL, NEW YORK 
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PIANORAMICS ..;. 


By SAUL DORFMAN 
Roosevelt University, Chicago 


Our local NBC radio station has sched- 
yled two broadcasts this month (March) 
consisting of commentary by this writer 
on “Music of the Concert Hail”. | have 
tried in these talks to inquire into the 
to establish 
whether there is anything unique about 


poture of concert music, 


jt, anything that sets it apart from other 
types of music like opera, folk-music, 


im f 
Pie 
SAUL DUKFMAN 





popular music or church music. It struck 
me after beginning my investigation that 


jittle or nothing has been written on the picture: skilled performance. A_ work 
subject and that | would, so to speak, poorly played will sound ill-suited any- 
have to create the whole structure my- where, but particularly in the concert 


self. At any rate, here, in brief form, hall where a high standard is expected. 


ore a few of the tentative conclusions Of course a great deal of overlapping 


is found in the infinite varieties of music. 





reached. 
There that | 
separates concert music from other types | 


Opera depends to a !arge extent on vis- 
its effect, but 
Tristan and the Mozart operas make up 


The 
be said of church music. 


is no hard and fast rule 


ual appeal for Traviata, 


nor is there even a clear-cut distinction 
. conce usi he hichest orde 
between music of the concert hall and | oncert music of the highest order. 


music of the night club. For by the | Same might 


Rack , ‘ ae oa 

mere physical act, a dance band con be| Bachs’ Mass in b minor is incomparably 
° . h st i 

transplanted from its usual habitat to than most standard music of 

the concert hall and it often finds its 


the sacred precincts of the concert hall. 


‘ . ius ! there seneral e i: 
And such is quite often the case, ; er there, but generally speaking, 
‘ , . church music should be subservi 
But there is such a thing as typical | te prot e 
vorship itself. It must not distract the 


greater 
| 
; she 
concert music, composed specifically red 


its 
prayer and meditation. 


conaregation from true purposes, 


purposes of being heard by an audience 
that is the itself, 
divested of all trappings. The 
symphony, sonata, concerto, program mu- 


interested in music - is : 
Folk singers and jazz orchestras have 
outer ‘ 
in recent years enjoyed a vogue on the 


’ 3 concert stage; | don’t mean 
sic fall into this category. The per- ‘ ‘ cS ae 
‘ ,, | stuffy but | regard this as a deviation 
formance of such music must result! , . 
from the norm. In most such instan@es 


in an esthetic experience for the listen- 


the audiences are the 


audience 


: i . specialized, not 
er; it should evoke an intense emotional P 
common garden type concert 


response and simultaneously produce in- , 
; . | and the performers probably look 
tellectua!l satisfaction. It must do this P ° , ee ee 


st . : 
: : hemselves as interlopers or foreiqner 
through the richness of ideas of the}. 7 ere 
a) Gate heetity : ‘ in a strange land. | would venture the 

composer, call it inspiration if you like. ; 

; , . | guess, however, that the quality of such 
These ideas must be set down in a logi- : 
performances on the concert stage is 


cal order so that the listener accepts|,. , 
P higher than in the dance hall or night 


club. There is an atmosphere about the 
formal that 
outdo themselves. 


them as reasonable, almost as inevitable. 
Further, concert music should be clothed 
in a filled with 
thythmic interest, possess melodic content 


concert inspires artists to 


richness of harmony, 


and be complex enough to stimulate the woehaenipraterey-varhebgnerg 
educated listener. It is educated music 
for the educated listener. Therein fies 
one of the great differences - between 
serious music and popular music. Above 
all it must combine all these factors so 


development through the years and its 
hasic elements have been successfully in- 
corporated into serious music with stun- 
ning effect. Ravel’s G major Piano Con- 
certo is only one case in point. Likewise 
like George Gershwin 
fused his own idiom into that of serious 


music with the 


‘ : a jazz composer 
skillfully that the music makes a case : 


for itself. 
strumental 


This is especially true of in 
P Y resultant world-wide tri- 


umph of such works as the Rhapsody in 
nf, 


music where there are 
words, costumes, stageprops, action, 
visual appeal to speak of. 
the thing. It stands or falls on its own | - ; 
gee | Concert music versus the other kinds 
merits. Any Mozart, Beethoven or Schu- |. A : 
‘ | is not necessarily a question of great 
bert symphony fulfills all 


most of | , ‘ 
: music as opposed to non-great music, 
these requirements. 


no 
no 





Blue, Concerto and American in 


The music is | Seille. 


or 


| but its constituent elements must merge 

1 mentioned the word ‘complex’ and| into a significant experience from com- 
immediately there come to mind many} poser to audience. It indeed the 
Compositions, simple in structure and yet | 


is 


summation of a gifted person’s inner- 
ideally suited to concert ageny eee beac feelings translated into the ab- 
The Chopin A major Prelude or Aveu! stract language of tonal sound. And 
from the Schumann Carnival are exam- implicit is always the striving amd yet 
ples. But both of these pieces are parts| never quite reaching for perfection of 
of a complex whole ond are rarely per- performance. Artur Schnabel was once 


formed alone. And both have a nobility 
of idea and a haunting beauty that defy 
explanation. Aside from this they must 
be played with a high dearee of skill. 
So still another factor enters into the 





be performed. 


RODNEY HOARE 


PIANIST, PIANO GUILD JUDGE 


will conduct 


A PIANO CLINIC FOR PERFORMERS 
AND TEACHERS 


June 4 - July 16, 1957 


Mr. Hoare will also take a limited 


number of private students. 


OUR LADY OF THE LAKE COLLEGE 


San Antonio, Texas 


For further information, write 


Sister Lucy Marie, Director 
Music Department 

Our Lady of the Lake College 
San Antonio, Texas 














MARY ANN HUNTER 
PRESENTED IN RECITAL 


Mary Ann Hunter, pupil of Bess Cock- 
roft, Memphis, Tenn., and a candidate 
for the Guild Senior Collegiate Diploma 
this year, was presented in a piano re- 
cital on January 27 by the Bellevue Bap- 
tist Church, 


at the second piano. 


with Rose Marie Cooper 
Miss Hunter also 
is a pupil of Clair McGavern at Okla- 


homa Baptist University where she will 


graduate this year. Her Program in- 
cluded: 
Chromatic Fantasy and Fugue Bach 
Three Etudes from Opus 25 Chopin 
No.1 Aeolian Harp 
No.7 Celo 
No. 11 Winter: Wind 
Pastourel ..... Poulenc 
Presto Poulenc 


The Fountain of the Acqua Paola Griffes 


Griffes 
Liszt 


Scherzo, Opus 6 .. 
Concerto No. 1 in Eb Major 
Allegro Maestoso 
Quasi Adagio 
Allegretto Vivace 
Allegro Marziale 
Miss Cooper at the second piano. 
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STUDIO SCHOLARSHIPS 
> FINE IDEA" 


A suggestion made by Ray Schumann, 
hailed by a 


“" 


a 


Dallas, Texas, has been 


member of the official staff as 
fine idea”, and we agree that offering 
studio scholarships to students who do 
well in Auditions is a real incentive. Mr. 
Schumann writes: 

“| want to offer a $25 scholarship to 
those of my students who will average 
30 or more C’s in the forthcoming au- 
ditions, regardless of their classifications. 
| feel that my students will try to do 
better work and be anxious to earn more 
cs. 
year after the auditions.” 


1 plan to offer this scholarship every 









LEFT TO RIGHT: A. T. LITTLE, SWAN HELGE AND T. T. 


THIS UNUSUAL TRIBUTE POSSIBLE. 


Mrs. Bertha Lovell Smith, Guild mem- 
ber 


piano and organ, has a new studio built 


of Austin, Texas, and teacher of 


on to her home. This fact in itself is 


not unusual but there is something un- 
usual about the way she acquired the 
Three of 
that Mrs. 


her 


studio. her patrons realized 


Smith needed more room for 
steadily growing music class, sug- 
gested that they would build a 
room at the side of her 
would furnish the material. 

Mr. A. T. Little was the contractor 
and Mr. Swen Helge and Mr. T. P. Lock 
helped him in the work. They did all 
this after they had finished a day of 
jobs. To celebrate 
fhe completion of her studio Mrs. Smith 
had an open house for all her patrons 
on February the 8th and at this time 
she gaye a piano recital for the quests. 

In addition to building the studio these 
terrace at 


large 


house if she 


work on their own 


men have made a concrete 
the back of it so that this summer the 
piano can be rolled dut on it and out- 


AN-UNUSUAL TRIBUTE TO A 
PIANO TEACHER 


LOCK, WHO MADE 


door recitals given. There is always 
someone making music at 2001 Alguna 
Street and the students and parents all 
enjoy it. There were over 200 at the 
Christmas recital. 
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| MILLER PUPILS IN NEW 
ORLEANS RECITAL 


Pupils of Ruth A. Miller, New Orleans, 
La., were heard in a recital on January 
28 at Werlein’s Auditorium. Those ta- 


king part were: 

Carolyn Kirby, Frances Shaw, Elizabeth 
Neilson, Jackie Rumbelow, Ann Parker- 
son, Corinne Thomas, Margoret Beacham, 
Billie Rumbelow, Virginia Frederick, Jean 
Ann Mayer, Ann Vicknair, Wallis Adier, 
Elaine Mead, Dorothy Ewin, Anné Brad- 
ley, Helen Shaw, Barbara Manard, Lois 
Halle, Diane Alldredge, 


George Riess, and Jean Farrell. 


Gayle Beville, 














asked why he preferred to play Mozart, 
Beethowen and Schubert almost exelu- | 
sively and he replied that he did it be- | 
cause it was music greater than it could | 















Your Guild President says: 


ADDRESS: 


DOROTHY DOLL 


OUR OWN 


National Dean Of Curriculum, 
National Guild Of Piano Teachers. 


PRESENTS 


Personalized Service tn 


Piano Materials 


A THEMATIC listing carefully selected from the music of 


ALL PUBLISHERS 


Classified and graded in accordance with the 


GUILD SYLLABUS 


“Dorothy Doll Recommends” 





“Mere words are wholly inadequate to express the admiration of the 
Official Staff of the National Guild of Piano Teachers for your first 
issues of DOROTHY DOLL RECOMMENDS. Every teacher owes 
it both to himself and his pupils to subscribe.” 

signed, 

Irl Allison 

Available to you: Nine Issues for $10.00 

DOROTHY DOLL RECOMMENDS 


P. O. Box 565 
San Antonio, Texas 
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AUSTINITE 


(From the Austin American) | 

The contributions made to the music | 
world by Mrs. Few Brewster of Austin | 
were recognized in a unique manner | 
when the Wednesday Morning Music | 
Club met Wednesday at 10 A. M. at the 
TFWC Building. 

At this meeting, Dr. and Mrs. Iri Alfi- 
son presented a $1000 check in Mrs. 
Brewster's name to the National Feder- 
ation of Music Clubs Artist Award fund, 
given annually to outstanding young Am- 
erican musicians. 

The $1,000 check, to be given every 
ether year by the Allisons, was presented, 
Dr. Alfison explained, in recognition of 
“one who has unselfisiily served the 
€ause of artistic piano playing... Myra 
Brewster.” 








LOUISE GUHL SHEDS NEW LIGHT... 





MUSIC CLUB CHECK LAUDS 


MRS. FEW BREWSTER 


Mrs. 


the Wednesday Morning Music Club and | 


@ prominent figure in local musical act- | 


ivity. Dr. Allison is founder and presi- | 
dent of the National 
Teachers. 


ON TEACHING 


‘ 


In explaining how she “cets the most” 
eut of her piano class, Guild judge Lou- 
ise Guhl that 


more “pushing” but it does require eval- 


reveols it doesn’t take 


woting what a student can do and what 


whot they really want to do! She writes 
from Dassel, Minn.: 
“You mention, very kindly | think, 


my ‘knack for getting the most’ out of 
my class. Perhaps you would be inter- 
ested in my own explanation of what 
has taken place in the past three years 
to cause a definite up-swing in achieve- 
ment; ! feel very lucky to hove had 
such a thing happen to mic. It all start 
ed with dissatisfaction with what 
being accomplished, of course. 


was 


“One day it sort of flashed into my 
mind that if pupils were approached from 
a different standpoint they might cet 
more done. So | stopped worrying about 
what they were supposed to get, and 
started thinking about what they could 
do, and what they really wanted to do, 
ond it worked a real revolution in every- 
thing about teaching, the way | 
talked to them and handled them at 
lessons, the way | planned for the year 
ahead, and the ways | found of measur- 


my 


ing what they were doing so they could 
get a sort of view of their progress them- 
selves. It is so easy for a teacher to be 
@ perfectionist, and to think about all 
the things pupils must be taught, and | 
was amazed to discover that when one 
relaxes on that, ond begins to consider 
what one can reasonably expect a stu- 
dent to do, they actually do more than 
when a teacher pushes—and everybody 


hes a fot fun. 


more 


“And another 
way one new idea sprouts from another 
1 kept 
each youngster memorized, 


amazing thing is the 
the number of 
the 
they read, the amount cf precticing they 


track of pages 


number 


did, how much theory they mastered, and 
eat the end of the year found that | not 
had 
send the 
them how 
the 


only knew my pupils better, but | 
the 
porents 
their youngsters 
others, and 
the youngsters practice this year. 


necessary information to 


reports that showed 
stacked up with 
they are seeing to it that 
The 
figures on practicimy show so conclu- 
sively that the amount accomplished de- 
pends almost entirely on the amount of 
time spent at the keyboard that even 
talent carries a pianist just a little way 
the work that builds 


Of course, the flair is 


—it's repertoire 
ond technique. 
@ gift, and the hard-working ones who 
do not have it never will play as interest- 


ly or expressively, but that kind of peo- 


“This approach is one I’ve never heard| comers to 


stressed in any other classes, and it has 


really been helpful to my 


Guild of 


pupils 


I’m sure would be to others, too.” 





Arrau 





eee chosen by 


today’s foremost 


ple are so rare thet there would be no | 


teaching profession if we had to depend 
on them for fees! 

“Il am hoping to give a sort of semi- 
mar for just a day here in the summer 
to a few of the teachers who live near 
here. It is difficult to plan anything 
ambitious because a has 
nothing to offer in the way of accommo- 
dations, etc., but | thought maybe a day 
would be feasible. | am 


small town 


returning to 


judge the group | wrote you about lest | 
year for the fourth year; maybe some of | 


those teachers will be interested, too. 
1} would like to share some of these 


things with others. 


PIANOS 


Hald 


ve 


Brewster is a longtime friend of 


Piano 


and 


n 





ve 


1957 


IVAN DAVIS PLAYS IN | Mime. Stojowski-Asks Whai Course 


The Tuesday Musicale of Detroit pre- 


| 
| DETROIT 


sented Ivan Davis in a recital on Feb- | 


| ruary 12 at the Detroff Institute of Arts. | 
| Following the concert, an Artist Lunch- | 
Mr. Davis’ | 
| program included: 

| Four Sonatas Scarlatti 
E Major } 


| 


eon was held in his honor. 


G Major 
| C Minor | 
| F Major 

Sonata in C Major Op. 53 Beethoven | 
Allegro 
Adagio } 
Allegretto 
Ravel | 
L’Isle Joyeux Debussy | 
| Variations on the name “Abeqg” 

Schumann | 

Liszt | 
Liszt-Paganini | 
| 


Oiseaux Tristes 


Funerailles 

Etude in A Minor 
Mr studied with several) 
in the} 
He is hailed | 


new- | 


Davis has 


United States and Europe. 


as “one of the most dynamic 


the naticnal concert field’. 


When he was in Detroit, Mr. Davis 
was a house guest of the Carl Beutels 


who entertained for him the evening of 


the concert. 


| not been able to classify. 


|} young man 


date this year. 





Older Student Should Follow 
In Auditions 


©0 or above would make him eli 
to enter Event 14 in the 1959 Bie 
Recording Competition. 


Mme. Sigismond Stojowski, Guild judze , 
of New York City, has written about | 
an older student’ who is interested in| 
She says: | didate for the Artist Diploma 
“In the past | have been unable to} jcarncd the ropes) and as a reci 


| enlist any of my pupils in the Guild Au-| thereof could enter Event 1 in the 


ditions because, being all teachers, they | cording Competition. As an artist 


felt they did 
to youngsters... This year, however, | join the Pianists Guild, as outline 
want to make an effort and asks for an| which | am sending to you. 
opportunity to be heard . . Is there any| make him! eligible to enter Event 
classification for such a person? He does | the Recording Competition. He 

not pretend to enter the Artist Diploma | join NGPT as a teacher member 
class because he is too timid. Could | then enter Event 3. 

you find a way of stimulating a grown- | 


His territory is Connecticut | “We have worthwhile goals for 


up man? 


gible 
nnial 


He could fp 
entering Auditions but whom she has| goubt next year (1958) become a 


having 


can. 


pient 
Re 
nat. 


not want to compete next | ional after the 1957 audition, he could 


d on 


| have a mature man who is ambitious to| the Inside Back Cover of the Syllabus 
This would 


2 in 
could 
ond 


chil- 


since he lives in New Britain and com- | dren, but for more lucrative ones for the 


mutes for 2 hr. lessons twice a Month. | advanced aduits. 


Any advice from you will be greatly ap- | to explain all these to you.” 


Please ask Miss White 





| 
| 
| 
| 


preciated.” 


A member of the official staff gave | 
| 
the answer: “My plan for interesting a | 


Studio In Ff. Worth 


Guild 


in having a guild audition 
_ | Fred D. Baumgardner, 
would be to enter him with a 10-piece | 
proaram of artist classification for nat- 
ional honors but not as a diploma candi 


His making a score of 


College, Ranger, 


has opened a private 


Ft. Worth, Texas. 


Write today for your complimentary 

copy of “The Parents’ Primer’... 
Baldwin’s delightful, informative new 
booklet which answers questions parents 
ask when considering music for their 
children. 


Backhaus 


THE BALDWIN PIANO COMPANY cincinnati 2, OHIO 


Builders of: Baldwin Grand Planes » Acrosonic Spinet and-Console Pianés « Hamilton Studio Plenos 
Baldwin Electronic Organs * Orge-sonic Spinet Organs, 


Fred Baumgardner Opens 


judge 


who taught successfully at Tanger Junior 
exas, for many years, 
piano studio at 











Marc 











Goll 


Inve 
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University of Texas Concert 
Dalics Frantz will play a benefit concert for the Fine Arts Foundation Scholar- 
1 eligibit ship Fund at the Rectal Hall of the Unversity of Texas in Austin on Sunday ofter- 
r * noon March 17. Except for one recital on March 26 at Midwestern University, 
| Biennial Wichita Falls, Texas, this will close his spring tour. On March 10th and 11th he 
could aig gave a concert at the University of Oklahoma in Norman. Mr. Frantz’ program 
ea con follows: 
having Moments musicaux Schubert 
recipient 
the Res Sonata in D Minor, Opus 31, No. 2 . Beethoven 
tist nate Pictures at an Exhibition . Mussorgsky 
he could 
tlined Om 
sll ADDITIONAL AND FINAL 1957 
his would 3 
“4 AUDITION DATES 
He could 
nber and ALABAMA “- June 9 
ES Se nee 7 sie May 4 RSNINGUNE  sccctsAbasccldlscesdtibres June 8-9 
P . ; ARKANSAS Rosenthal ................... June 8 
or chil. ‘ P 
El Dorado ....... concen balls April 29-May 4 Ridgewood ............... May 27-29 
s for the Alfus Celebrates 13th Heber Springs .. sesudiibiaieentinctelicaas May 23 NEW MEXICO 
ss White Twelve-Piano Festival | stor city April 15-16 Artesia .oocsscsacnntenonann April 13 
| For the thirteenth year, the MacDowell oe gag joa Aste ........-Rekiee April 30 ec 
> * . DY ccccnesensecccccsccasessnevevccsosscoese un ay 
) ens These four lovely girls are not posing for a beauty contest! They share the lime- ee 4 og eae, aa” a: RUUD iccal Suk caxscecstactocbacsectagnets “Cane Cr ereeee 3 Gn May 4 
Pp fight as co-recitalists in a recent concert presented by their teacher, Verna Hawkins, ess) “ . a i sacle as . f & Porterville ....2.........ecc-s. May 10-11 Las Craces °......... vce. May 13-14 (AM) 
th Detroit, Mich. Left to right: Sonja Evanoff, Ist year National; Connie Franklin, 9 gps a a oe FLORIDA Portales . cow April, 25-26 
yeor National; Arlene Chamberlain, 5 year National, and Julia Stockwell, 4 year pe ae ade. ~~ ¢/— =" ; sake NS rae ae June 3-6 NEW YORK 
judge ‘ “a ir, wi e part. un rom the 
+ Seal National. ‘=~ | testiwal go teworls « MeDewdll ‘Club ro ~ ag ROUNED . caewcctetcnetecta re pede ywwed hinstintsbcesbahiaclistelepaeadl rm pipe 
ny years Four pupils of Verna Hawkens, De-,| Prelude in G Minor ............ Rachmaninoff ) scholarship. “or > | gpnammaaaaaanaaaen ieee asda ree sacecees ae 
hte h, Michigan, were presented in € ¢0- ARLENE . GEORGIA Rochester (Nazareth Conservatory of 
tudio at ae ‘bits a Baldwin Recital Holl.| Seville (2 pionos) Albeniz Atlanta (Westside Center).... May 22-23 FRMUGS © woiberssscdloonasdtuoelteus April 11-13 
+ Wédtene Chembériain, Sonja Evenott, Con- ARLENE — CONNIE LOOKING UPWARD Barrington .. vooeeneeeeee “June 8-11 NORTH CAROLINA 
: kli 4 Satie Setchwet dleved | Qeade Gapsiecises pondelieshe || ie! | nnn April 26-30 
yt alle sete lia eaaaealaaaes , —_ BY MIRIAM KATIMS IOWA Fairmont May 10-16 
the following program: JULIE April 26 M aR Se oh 10-11 
us aii a Grieg The piano is on instrument of never Fonda gesitntemaenrormneaneennnneee eas apes i Er ES ay 10- 
”~ = ite ea oa a —— RR A So eee er Bach] ending wonder. When you look at the | Sioux City ........ ? rif April 22-24 OHIO z 
coe CONNIE keyboard with its strangely uniform conv- Waterloo .......... veces. April 29-May 2 Ashtabula Far Pewee . “May 1-4 
egro Mardi-Gras (2 pianos) 1 Bet aiat —2 » Grofe bination of black and white keys, and KANSAS SINT | rises ccscajeusccctcsecsectind May 20-24 
Maestoso SONJA JULIE ; ee: ae BOW STE I incision sc osecenciccteats *May 20-25 
JULIE _ then realize the inspired, wonderful mu- | KENTUCKY OKLAHOMA 
Colli Cake Walk (2 pi , Deep Purple esses DeRose! sic created for the instrument (the pi- Maysville Moy 4 Cushin June 15-17 
olliwoggs Cake Wa pianos) ........ ARLENE ane) ‘the interest 0 ile tab aaa ES y Re eae 
Debussy Hungarion . MeDewell Shintth: . Wdnilin een dale ald dibs LOUISIANA GRIN ices sncectssscvascocsantuioessjecesige nnn 
CONNIE — ARLENE SONIA ee d vig " ; pa Alexamdrig occ eee May 2-11 Hemryet ta ccc April 26 
ager to learn not only to listen, but) nerRidd April 8-10 Lawton (Catholic) oe Sune 22-24 
Invention No. 8 ... Bach | Spooks and Shadows ................. Adams |. eRidder ......... p weeceenersee 
Ruts in © Pet er pooks an rover to be able to produce music from the! tgke Providence .. April 29-30 OREGON 
SONJA Hungarian Rhapsody No. 2 (2 pianos) gp Aas reper eng tae ch cage MARYLAND Pendleton ........... . “April 29-May 1 
conten Sones Sin, A thie “ Liszt| “ow silently this instrument stands in| Bethesda ........... . May 13-14 PENNSYLVANIA 
CONNIE im JULIA ARLENE SONJA CONNIE your living room—a mucisian’s studio— | MASSACHUSETTS Erie (Sacred Heart) ............ *May 22-23 
or the concert hall. The artist @p- | Pittsfield ................ . Way TT SM. Mavs. ......:................. Fe 
proaches. He sits before the instrument. |§. Egremont ......... cscs GU ME ho ae Se May 6-9 (AM) 
INA MAE GUINN DONATES $100 <=> 2s “.scr cs eee ee a 
wondrous sound. Melodies, harmonies | Midland ......................... April 26-May 1 Madison . ae 
q blend to create a pattern of enchant- | Detroit (United Community Services) TENNESSEE 
TO EXTEND GUY MAIER ment. He soars higher and higher and June 6-8 Knoxville ......... solpaenianie June 1-8 
reaches realms of timeless beauty. Now| MISSISSIPPI Newport ... Sadeeseaeal June 10 
SCHOLARSHIP he caresses the keys, suddenly he dances. | Pass Christian .. April 22 TEXAS 
His range of expression from a whis- | NEBRASKA Abilene .... ee 
ina Mae Guinn, Guild judge of Gro- pering Ts he ving far iggeee ne ghee Pree co oe a 
F . 8 are qualities eautifully andied, an exington : ay - ryan ay - 
bem, — ae wes eemnien 7 Sa Richard McClanahan Has never witheut superb taste and care. Omaha . | Fame Te COMES CHF a... eccsrccmcctien May 11 
GuhI’s idea of perpetuating the Guy Five Harmonic Stud The child in your home eagerly reaches | Norfolk (Sacred Heart) .... Gilmer .. . May 29-June 1 
Maier Scholarship fund that she donated aoe y for the keys. You hear a semblance of April 29-May 1 Haskell vesescsseee May 10-11 
a scholarship for an entire year—$100! Editions accurate tones and rhythm and finger | NEVADA Jacksonville .... May 16-18 (AM) 
The Guild President has acknowledged! The famous “Harmonic Study Editions” | ©2"e- In time, with patience, these efforts pose gg Aa - May 7 ne ‘ Pia ae 
Mrs. Guinn’s gfft and hopes that it will] by Richard McClanahan now number five| Will be rewarded. Later on their experi- , ty ele gies. m4 3. 4 
aeediadh to others, adding] in all. Published by Mills Music, Inc ences with master works will make them Gravesnor Home ..... - May 18 Sweetwater 22.2... ecceceeeee May 13-1 
prove an inspiration to ers, . ’ ” : é NI 
New York City, the Harmonic Study happier people. Music as a means of pte . ee A . bot 22 
“Mrs. Guhl wifl undoubtedly be grate-| Editions include: Solfeqgietto from Musi-| ¢*Pression builds the character and AS a a be tora nvenenewace pri 
ful for the results of her initial gift to] kalisches Vielerly by C. P. E. Bach; si: rg a There is no oot ee ---- ‘aan ak danas May 25 
- . : A er outlet for self expression so essentia preanees 
the Guy Maier Scholarship Fund. When tence he ean & ar i maa Kae @ Sisdedhes diniie 
; i; er Ce - . 
” wore vem Rane a enadion: pene ardo Leo; Giga by Leonardo Leo andj A _ musician’s studio is @ combination 
is awarded, we shall designate this award) +. part Invention No. 8 by J. S. Bach. of concert hall—a child’s teacher—an 
f ( ) the G Maier- — iani i 
or that year (1968) as the Guy Maier They ore (echelon telibent sad sg poossy Ft ong one F C] k Pi W k h 
. ° “a 1 
Ina. Mae Guinn Scholarship. editions from distinctive 18th century ana yg Bo -t- co - P p aa rances ar 1ano or $ op 
In her letter accompanying the gift,| compositions, each with the harmonic ae 7. + tah ion “a cides <ill| 
Mrs, Guinn said: “I was so impressed framework arranged as an optional sec- rieg . vey > gen alge get ae announces 
. a P : ond piano part. Students can, through ee ee ee ee a 
with L hi’ f add to ‘ 4 it gives in ti ey 
i ouise hes s idea by adding the cae of thats cdtiiens, acentiet thew- the more soll give Ree a war | p oP h f 1957 
} the Guy Maier Scholarship Fund which selves with the harmonies of these class- the health giving ting wee aE ag agit 4 MAJOR wo KSH 5 or { e summer 0 
he himself started through his will. What | ics learning them more rapidly and And so on and ied it — attempting " 
better way could those whe have been] playing them more expressively. These lest to sooth . geen ” ee a 
benefitted by the teachings of Guy Maier| short and attractive works can be used Ping ved yo rage = dheger CHICAGO Bla es + 
y a Y : : . sic is a great universal tongue under- Sherwood Music School (Air-Conditioned) 
sh ‘ teas , : as recital pieces or as useful technical : a as 
ow their appreciation and their desire studies. ideally suited for individeel or stood by all who have ears to listen and July 22-26 (Monday Through Friday) 
to help carry on his teachings and ideals, hormeny clese.stedy oad-aen te oer: hearts to feel. 
than by helping to perpetuate the scho-| formed as a two-piano piece as well as Let us go forward in this love of mu- | MINNEAPOLIS 
larship fund, the name of Guy Maier,| a piano solo. sic—and look upward toward GOD. MacPhail School of Music 
and the ideals for which hep wa, 2 — ee es 7 ae ae al July 29-Aug.2 (Monday Through Friday) 
gave so many years of his life? 
“As one who has profitted BREVARD, N. C. 
@s a teacher, pianist and per- THE SKITCH HENDERSON Brevard College 
ton from the teachings and POPULAR PIANO COURSE [In 2 Bks.} | August 12-16 (Monday Through Friday) 
ie ‘ - by. Skitch Henderson & Lou Singer 
pe and oe of Educational Consultant: B. Whitefield NEW YORK CITY 
oo we and God-given For the first time classic and popular Steinway Hall (air-conditioned) 
artist and teacher, | want to piano teachers are provided with a August 19-23 (Monday Through Friday) 
Guarantee one entire year to practical, thorough and complete piano : , = - 
be added to the ten for which course for the playing of popular music- 
Guy himself provided in his progressively graded. Students wil de- Conducted by members of the Frances Clark Studio staff. 
iN velop a sound grasp of Popular Chord 
on - Structure, Rhythms, Improvisional Tech- 
1 am enclosing a check for niques and Styles. A natural for those For further information write: 
$100.00. + who want to play pop tunes! Clark Pi Works! 
“Thank you Dr. Allison, for Frances Clark Piano Workshop 
pn alpacas Rha Primer .60 Mi¥ Mme T BU LiAy (ate Re I, Lm i) Fitth Ave. New York. N.Y 
' ' row ili - you . rs . Book One 1.00 24 “BROOKLINE AVE. “+ BOSTON 19) MASS: 1) | 1 Ave., NCW OLEK, he. Liv 
eachers, such es |, throug 
the Guild.” sz’ 
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Teacher, 


BY ROY 


When Hans Barth was five years old, 
he gave a pianoforte recital in his native 
city of Leipzig, Germany, which so as- 
tonished musicions and critics that he 
was awarded a scholarship at the famous 
Leipzig Conservatory, thereby breaking 
the established rule of the conservatory 
of accepting no pupils under the age of 
twelve. Later, little Hans ‘aged cleven) 
was brought to America where he played 
in private concerts in New York, Wash- 
ington, and Philadelphia. 

At the age of twelve the boy prodigy 
eccomplished anot h e r unprecedented 
feat by giving thirteen public New York 
recitals in one season. Those concerts 
prompted the well-known New York mu- 
sic critic Max Smith to write, “Young 
Barth is without doubt as great a pia- 
nistic genius as Josef Hofmann.” 

As a boy of ten he amazed his father 
by questioning him frequently about the 
tones he heard between the black and 
white keys on the piano. His father, a 
friend of Brahms, and a musical con- 
nonisseur, just as frequently suggested 
that the boy content himself with the 
$8 keys on the piano which were quite 
sufficient to keep him) busy. 

A few years later upon the death of 
his fother, Hans Barth made a tour in 
Germany, studying briefly with Josef Lhe- 
yinne. He also became acquainted with 
the illustrious pianist, Ferrucio Busoni, 
in whose stimulating company he dis- 
eussed the subject which earlier had so 
intrigned him and which by now had be- 
@ome a firm conviction: that the twelve 
tone scale might profitably be subdivided 
into quarter tones. Basoni was also in- 
terested in this revolutionary approach 
to music and its notation. 

After his father’s death, young Barth 
assumed the core and responsibility of 
his mother and his three brothers. He 
feunded the Yonkers Institute of Musical 
Art which he managed for three or more 
yeorsibut was forced to abandon because 
it so completely absorbed his time and 
energies. During this period in his life 
Barth excelled in sports, especially tennis 
and golf—winning numerous trophies in 
both, ‘ 

New York recitals and national con- 
cert tours left him only summers for 
teaching, composing, and the designing 
end building of his own quartertone pi- 





ono. He also hoped to develop a “natu- 
ral” piano which would sound the scales 
according to natural laws of acoustics; | 
eccording to Barth this “natural” scale | 
would be comprised of 16 tones within | 
the octave. | 


In 1930 he gave his first concert on) 


the quartertome piano before an invited | 
| National Guild of Piano Teachers, of 


audience of musicians, composers and 
scientists. Charles Ives and George Ger- 
shwin were among the composers who 
wrote special music for this instrument. 
These works were often featured by Mr. 
Barth along with his own quartertone 
compositions. In 1931 he appeared three 





times with the Philadelphia Orchestra 
weder Leopold Stokowski, playing his 


Composer 


HARRIS 






-TO ANY 
own quartertone concerto. The following TEACHER! 
season he opened a coast to coast tour 
at Constitution Hall in Washington, play- 
ing works for the harpsichord, the piano, 
and the quartertone piano. These in- 
teresting concerts received sensational 
notices from an extremely enthusiastic 


press. With the Cincinnati Orchestra Wraire f 
: or your copy 
he played three concertos under Fritz | of this significant and unselfish contribution to 


Reiner, one for the harpsichord, one al piano teachers of America—published by 


the piano, and one for the quartertone 
Story & Clark PIANO COMPANY 


piano,.thus amazing critics and audiences | 
28 East Jackson Boulevard, Chicago 





with his versatility. | 


Three or four summers were spent at 
the MacDowell Colony in Peterborough, 
New Hampshire, where Mr. Barth wrote 


Instruments of Quality—by One 
Family—For 100 Years. 








Permission For 
Leave 


A letter from Stanley Sprenger, Guild 
chairman at Philadelphia, Pa., to the head 
of the Music Department of the Phila- 
delphia public schools recently gained 
permission for Guild pupils in the senior 
high schools to be absent during audi- 
tions. The very effective and diplomat- 
ic appeal to the schools by Mr. Sprenger 
follows: 


“Dr. Louis Wersen, Head of Music 


Department, Philadelphia Public Schools, | 


21st and the Parkway, Philadelphia 3, 
Pa. Dear Dr. Wersen: The National 
Guild of Piano Teachers is an organi- 
zation which has been in existence since 





his “Peace” Symphony, and also worked 
on his Etudes for piano and orchestra. | 
He has written nine piano sonatas, four | 
of which are published, and over fifty | 
other in addition to} 
many transcriptions ond editions of other 


published works, 


TOURNAMENT 


music. Through the years he had never 
slackened his interest in the American 
As late as the summer of 
1956 he organized the First American 
Composers Festival at Mars Hill, North 
Carolina; fifteen composers were present 
to hear and discuss their works. As 
guest of honor | was privileged to ob- 
serve the high quality of the programs 
both in the music and its performance, 
and to be gladdened by the genuine 
and simple friendliness of Hans Barth in 
his gentle guidance of this fine festival. 
Hans Barth was a devoted teacher— 
magnanimous and effective — one who 
taught out of personal experience as @ 
His well trained 
students won notable prizes and played 


composer. 


distinguished artist. 


with symphony orchestras, even including 
the NBC Symphony under the meticulous 
baton of Maestro Toscanini. 


Furthermore he was deeply concerned 
the upholding of high 
amongst piano teachers. In his Refresh- 
er Courses he was unstinting in helping 
thousands of piano teachers over a period 
of twenty years. Toward this purpose 
he composed four books on piano tech- 


with standards 


each Spring since Tucson’s second annual 


niques which have been invaluable to 
piano teachers because they are unique 
in that they cover all twenty-five branch- 
Of these books 


the late Josef Lhevinne said, “They are 


es of piano technique. Tournament 






TUSCON GROUP DISCUSSES 


WORK-SHEETS 


Sister St. Anthony seated at piano with Geraldine Walsh, and Sister Joanne standing 
by Gloria Jacobs and Carol Hoitschlag, discuss preparation of Guild programs with 
aid of Olivia L. Farrow’s Tournament Work Sheets. 


These girls have participated 
Tournament. Geraldine Walsh is striving 





models of clarity and conciseness and | 





Stanley Sprenger Cais 


Auditionees To 
School 


1929. As of 1956 it has an enrollmeny 
|of over 5,500 teachers in the U. $, 
Canada and Cuba. These private tee. 
chers enter 50,000 pupils in auditions 
which take place in the spring in every 
large city. 

“The purpose can best be expressed 
in the words of our president, Dr. ty 


Allison, Box 1113, Austin, Texas, who 
originally started this great movement, 





‘Piano study has a five-fold value—ig 
| ranks first as a mind developer; offers ¢ 
mean of livelihood for performer and 
teacher; prepares for service in church, 
| school, club and other civic activities ang 
| gives one an ideal, all-weather fife. 
| time hobby for personal pleasure and 
| cultural enjoyment.’ 


| June judges, who are chosen from the 
| Faculty Membership in the Guild, are 
|sent to cities far from their place of 
| abode to hear students and give them 


ja criticism upon their performance. This 


«| criticism involves about forty-two dif. 


| ferent aspects: from accuracy, tone pro- 

| duction, dynamics and agogics to pedal- 

| ing and interpretation. In addition, the 

| teachers are themselves given helpful 

| hints and suggestions. This has raised 
the plane of piano teaching in America 
to a new all-time high. 


| “As Choirman of the Philadelphia Unit 


may | ask you to condone the absence 
of students from school during the time 
of these auditions which in Philadelphia 
always take place the first week of 
| May, with two jadges attending between 
the hours of 9:00 a.m. and 5:00 p.m, 

“Il am aware that it will be necessary 
for parents to write a note to the prin- 
cipal of the school stating the time of 
| audition ond duration thereof. If this 
appeal meets with your approval, | shall 
|advise the teachers in Philadelphia of 
ithe conditions. 











“Thank you again, Dr. Wersen, for 


for her Guild High School Diploma this year as a pupil of Sister Virginia Joseph | the time you gave me yesterday, and | 
LaLanne who recently replaced Sister St. Anthony McCann at St. Joseph's Academy.| want you to know that | appreciate 
Sister St. Anthony was appointed Superior at St. Joseph’s Academy in Prescott, | your fine interest and understanding, 
Ariz. Gloria Jacobs will try for National Honors this year in Tucson’s fifth annual | Cordially yours, Stanley Sprenger.” 


| 
| (Turn to Page 9, Col. 5) 








aa 
should prove a great time saver for the | 
student and teacher. | recommend them 


highly.” 


Hans Barth was a member of the Am- 
erican Society of Composers, Authors and 
Publishers, Florida State Composers Lea- 
gue, Southeastern Composers League, the 
MacDowell Association, Music Teachers 
National Association(MTNA), and the 
the Guild. 
which he was a dean of adjudication. 

His sudden and untimely death evoked 
many hundreds of grateful and touching 
tributes from those teachers, students 
and colleagues whose fives he influenced 
and enriched. Hans Barth Was a great 
musician, a gentleman, and a generous 
colleague. 


smooth Tournament schedules. 








PIANO TEACHERS= 


get superior results using the 


Curtis Piano Course Material 


for class or individual instruction 
containing the highest type of material 


NOW PUBLISHED BY LYON-HEALY, 243 S$. Wabash, Chicago 4, Ill. 


SUDGES, let's practice to 








NO. 3 PREPARATORY ___.. 
NO. 4 COLLEGIATE 


5.0.8. TEACHERS AND STUDENTS! 


Will you be my musical jury? Your help is needed to determine the value of my TOURNAMENT WORK 
SHEETS! My “brain child” is an effort to make classification for Spring Tournaments easier and 
quicker thereby saving precious time. 

I'll regard it as a personal favor if, after trying these TOURNAMENT WORK SHEETS thro’ the 
coming year, you let me know your verdict as to their practicality for you. Please send me criticisms 
and suggestions for improvement toward meeting your needs. Your opinion is important to me ard 


FAMILIAR ABBREVIATIONS are used in order to cover as much material as possible and feave 
some space for your personal notes. DETAILED OUTLINES will be a guide throughout the year to keep 
programs meeting Guild requirements—to have a balanced repertoire filled with variety—to guard against 
too many pieces in same key, or same rhythm, or same tempo. TIMING REPERTOIRE wil help to 


Using the PERIODIC ANALYSIS at informal recitals, repertoire lessons, or “ge?-togethers” will 
Inspire us to greater efforts, SO... 

STUDENTS, let’s strive to eliminete those “A's” before the Judge arrives! 

TEACHERS, fet’s understand the preblems of Judges before our students ore judged! 


be better Judges before our Guild tours! 


CANDIDATES, let’s master our difficulties so that our TOURNAMENT retings wit! be a record 
of Increasing triumphs each yeer! 


ORDER BLANK FOR TOURNAMENT WORK SHEETS 


OLIVIA LEDBETTER FARROW, 1414 East 7th St., Tucson, Arizona. 


TOTAL 
ORDER NO. 


QUANTITY 


oo AB a 
NO. 2 INTERMEDIATE _........ 





owen eon mpecer eee esceene 





Genes eee. 





NO. 5 ARTIST 





Each volume is a complete course of 
study for the grade — delightful 
melodies, brilliant solo and 
ensemble pieces, etudes, etc. All 
pieces in books Hi, Hl, IV and V 
ore anolyzed. All material is closely 
graded, proceeding from the 
simple to the more difficult — and 


POSTAGE & HANDLING 10c 


NAME: 


ener re 
DEDUCTION 50c (if quantity 30) 
DEDUCTION $1.00 (if quantity 50) 


NO. 6. SOCIAL MUSIC 
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sesesseveee POtal at 20e each . 
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(Add) ... 





TOTAL CHECK OR MONEY ORDER ENCLOSED 


DATE: 








includes work for the Pre-school ADDRESS: 





thru the adult grades. 
on thru adult g city: 





Write For Descriptive Literature 
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‘THE LAST DAYS OF HANS BARTH 


BY MRS. EMBREE HUMPHREY 


Editor's Note: Mrs. Embree Humphrey, 
staff writer for the Florida Times-Union, 
Jacksonville, Fla., interviewed Hans Barth 
et his home in Mandarin, Fla., the day 
before he died. She also interviewed 
Joan Melton, who was studying with him 
ot the time, on her recent honors as 
Miss North Carolina. The following art- 
Icle is the unpublished portion of her 
Interview: 

The last words he said to me were, 
"My musician friends from all over the 
world wonder how | could lose myself 
fn such an isolated spot.” But he was 
foughing, and so was |, on that sunny 
day—the last day | saw Hans Barth. 

For the lad who with his family immi- 
grated to this country from Germany, 
had blazoned such trails in the music 
world, no matter how isolated the spot, 
the world was at his doorstep. 

He was happy in his home facing the 
§t. Johns River in Mandarin, a suburb of 
Jacksonville, Florida. It was here that 
he brought his wife, Lois, and set about 
doing the composing and teaching so 
all-important to his way of life. 

He took a great deal of pride in the 
community in which he lived for 11 years, 
@ community to which he attracted many 
fine musicians and seekers of musical 
knowledge. At the time of his death 
he was working on a recording with Miss 
Joan Melton—a protege and friend of 
many years. For Dr. Barth met this lass, 
who was the 1956 Miss North Carolina, 
when she was only 13 and he was judging 
for the National Guild of Piano Teachers. 
Typical of the man was that he immedi- 
ately saw genius there and proposed for 
her a concert stage—not wrapped in 
tinsel—but complete with arduous effort. 
In an interview with the two the day 
before he passed away, it was evident 
that her thirst for more of Barth’s tech- 
nique was above all else. She left the 
home of her mentor brokenhearted, feel- 
ing that the career he had so vividly 
portrayed for her was lost. 


A child protege himself, Hans Barth, 
with his mother as teacher, started his 
musical career at the age of four. He 
had an uncanny ear for music and could 
tell when pressure was too light or too 
heavy on one finger or the other. One 
32 year-old mother of four young chil- 
dren felt it so necessary to study under 
him that she left the kiddies with her 
husband, sacrificed her income as a mu- 
sic teacher and followed to Mandarin for 
instructions. For Dr. Barth was able to 
impart, by his “Technics” (he wrote four 
books on the subject), knowledge of the 
keyboards not only for students, but for 
teachers, which enabled them to pass 
along these teachings. 


When he was a little boy Hans Barth 


told his father he heard tones between 
the cracks of the piano. At the tender 


pitch before 600 Leipzig Conservatory 
professors. His highly sensitive ear re- 
sulted in the invention for which he is 
most famous. After many long discuss- 
ions, between the years of 1914-1918, 
with Busoni, who was interested in sub- 
dividing tones into one-thirds, Barth fin- 
ally evolved his own idea of reproducing 
those “tones between the cracks” with 
the quarter-tone piano. 


He omitted mentioning the fact that 
at the age of 13 he accomplished the 
unprecedented feat of giving 12 recitals 
in New York City in one season. He 
was proud of his activity as judge of the 
Naumburg Foundation in New York City 
for 12 years. In this capacity he heard 
the recitals of the “cream of the crop” 
—some 70 to 100 students a year. 


He founded the first American Com- 
poser’s Festival which took place in North 
Carolina in August of last year.  Fif- 
teen members of the Southeastern Com- 
poser’s League were there to have their 
works presented, including Roy Harris, 
who spoke before each of the four con- 
certs. Before this event Barth went to 
Mars Hill, N. C. to conduct a teacher's 
course, 


As recently as September he returned 


one of his compositions. 


Although he was one of the country’s 
youngest naturalized citizens, Hans Barth 
was not without honor in America. For 
though he was well known abroad, Barth 
gave over 500 recitals here. 


He made many classical recordings of 
both piano and harpsichord pieces, com- 
posed over 50 published works. At the 
time of his demise he was an artist- 
teacher on the staff of the Jacksonville 
College of Music. 


Close neighbors in Mandarin tell of | 
the scholarships received by promising 
young mien and women from the man 
whose life was dedicated to the artistry 
of music. Yes, the world came to Hans 
Barth in his home with the moss-covered 
fruit-bearing trees in the yard. The world 
came, and found genius—at work to the 
end. 





GALENA PARK, TEXAS 
Mrs. J. K. Smith: “Il am so happy to 


to New York where he made a record of | 3. 
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SUCCESS in-the studio-in 


concert ... are always pre- 


sent when you play 
HERMAN KATIMS 
new exciting Piano Solos 

‘Chant d’Amour’ and ‘Cupid’ 

Send $1.50 for both today, write: 


THE LYRIC MUSIC CO. 


93 East Ave., Norwalk, Conn. 


HILDA MILLER AND TWO. 
'56 AUDITIONEES 





Left to right, standing, Birney Sullivan 
and Guild judge Hilda Mllier in the au- 
ditions last year at Saginaw Michigan. 
Seated is Alfred Keene. 
Saginaw News). 

Our popular Guild judge Hilda Miller 
of Troy, Pa., was the adjudicator for St. 
Joseph’s Convent, Saginaw, Michigan, 
where she is pictured on the opening 
day of 1956 Auditions. Sister M. An- 
gelica, O. P., writes: 

“Miss Miller did a beautiful piece of 
work here in Saginaw; her tact, enthusi- 
asm, patience and understanding were 
wonderful, and we thank you again for 
sending us such an outstanding judge. 


(Picture from 





be an active member in the Guild again. 
It makes a difference in the way my | 
students work. They have the goals to | 
work towards that | could not seem to | 
keep before them without the auditions.” | 
FT. WORTH, TEXAS 

Fred D. “1 hope the | 
new year brings an increase of audition | 
centers and paid-up students fees so| 
that you can avoid the usual worry of | 


Baumgardner: 


late entrances and late finances for op- 
erating the Guild. Certainly you~must 
have a lot of faith to operate the way 
you do. There are many of us through- 
out the nation who are grateful to you 





age of 514 he demonstrated an absolute 


and your staff for that faith.” 
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MILLS MUSIC, INC. 1619 Broadway New York 19, N.Y. § 


Unsurpassed as the Nation's Finest Piano Method... 


The MICHAEL AARON 
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Perfect Uninterrupted Sequence-Natural 
> The New Note in Modern Piano Instruction—Already 
* acclaimed the most successful method devised to 
© sustain student's interest and enthusiasm. The content 
of each book is so selected as to afford smooth 
step-by-step logical advancemént from one grade through the next. 
Mr, Aaron transfers his years of practical teaching experience to the 
pages of this course, combining the basic elements of piano technic 


with melody. 

MICHAEL AARON PIANO PRIMER ............0005- ‘ .60 
MICHAEL AARON PIANO COURSE — Grade One ........ 1.25 
MICHAEL AARON PIANO COURSE — Grade Two ...... 1.25 
MICHAEL AARON PIANO COURSE — Grade Three ...... 1.25 
MICHAEL AARON PIANO COURSE — Grade Four ........ 1.25 
MICHAEL AARON PIANO COURSE — Grade Five ........ 1.25 
MICHAEL AARON ADULT PIANO COURSE — Book One ..... 1.25 
MICHAEL AARON ADULT PIANO COURSE — Book Two ..... 1.25 
MICHAEL AARON PIANO TECHNIC — Book One ........ 75 
MICHAEL AARON PIANO TECHNIC — Book Two ....... ‘ 75 
MICHAEL AARON DUET BOOK 2 iiicc ccc ci icccicccces ; Te 


Michael Aaron NOTE SPELLING GAME 


A simple yet fascinating music game for all ages. Teaches the beginner 
note reading and the keyboard, Enjoyable and effective in class piano 


Send for FREE Michael Aaren Themetic brochure 


Pregression 
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| the smaller second-grader, received 22 


Bell-like clarity, rhythmic precision, sub- 


The boys in the picture both played 
National in the audition that day. 
ey Sullivan, the tall eighth-grader, re- 
ceived 26 C’s and 3 A’s. Alfred Keene, 


Birn- 


C’s and no A’‘s. This was Al’s first sem- 
ester studying piano; Birney has studied 
five years. Miss Miller was very proud 





ded a most distinguished faculty. 


PODOLSKY PIANO SESSIONS 
SCHEDULED FOR L. A. 
CONSERVATORY 


PIANO SESSIONS WITH LEO PODOL- | music; Arthur W. Wolf, Dean of the 
SKY will highlight the summer work-| school and musicologist; Ivan Petroff, 
shop activities of the LOS ANGELES 
CONSERVATORY OF MUSIC AND ARTS. 
These will be held in two series, Series 
"A", June 17-21 inclusive, and Series “B” 
June 24-28 Credit will be 
granted for this work to teachers and 
students. 

A reception for special quests and the 
registered members of the workshop will 
be held on June 16th at the home of 
Composer and Publisher Charles Haubiel 
in Los Angeles. There will also be 
special features during the workshop 
which will include piano recitals, chamber 
music, and the final performance of the 
June Davison-Guy Maier Scholarship win- 
ner. 

The name of Dr. Podolsky is one more 
illustrious name in the world of music and 
music education which the Conservatory 
is pleased to add to its long list of dis- | were James McGimsey and June Davison. 
tinguished resident and guest faculty.| Mrs. Davison has recently established a 
Fram the early beginning of the Con- full four-year scholarship to a piano ma- 
servatory when the faculty included such | jor in the name of Guy Maier, well-known 
names as Israslow De Zisliaski, Madame | music educator and teacher who passed 
Olga Samaroff-Stokowski, and Louis Per- | away last September. 
singer, on down through the years when Anyone wishing information concern- 
Dr. Oscar Wagner, former Dean of Ju-|ing the Master Classes being held by 
illiard, headed the school, and Madame | Dr. Podolsky, either in April or for the 
Rosina Lhevinne was guest artist teacher, | summer sessions in June, should write 
the Conservatory has constantly provi- | or phone the Conservatory at 845 South 

The | Figueroa Street, MU 8141. 
roster at the present time includes the Information concerning the June-Davi- 
names of Morris Hutchins Ruger, Director | son-Guy Maier Scholarship may also be 
of the school, teacher of composition and | secured from the office of the Dean of 
a well-known composer of contemporary | the Conservatory. 


Pupils Of Isabel Scionti Presented In 
Two-Piano Recital 


Nichols,Marianne Gerding-Betty Boyd, 
Susanne Thornton-Carolyn Koontz,» Al- 
lan Neale-Ann McGuffin, Bob Brooks- 
Allan Neale, Dianne Hughes-BilieoJeck 
Normile, Julie Rigler-Noel Douglas, Sera 
Thomas-Patricia Hopson, Peggy Mad- _ 
docks-Kate Abbott, Henry Ross Jr.-Joha 
Hugh Schertz, Carolie Dungan-Dale No- 
ah, Cecilia Knox-Janet Cochran end 
Henry Ross Jr.-Dr. Isabel Scionti. 


STANLEY SPRENGER 


(From Page 8, Col. 5) 
SCHOOLS’ REPLY 

Mr. William £. Burkhard, 

superintendent of the Board of Public 

Education of the School District of Phila- 


lia De Zuniga and Earl Voorhies of the 
Piano Faculty; Ardella Schaub, head of 
the Preparatory Department which also 
includes Mrs. lIrerie Carter Oates, Pre- 
sident “Emeritus of the School, Glynn 
Ross of the Opera Department, and Eva 
La Dochy, Ballet. Each teacher {s a 
specialist in his own field. The String 
Department is fortunate in including the 
names of Marshall Chasoudian, Toscha 
Seidel, and Robert Pollack, Violinists, ond 
Cesare Pascarella, cellist (Roth Quartet). 

The standards of the school are high, 
and because of this, all the 1956 grad- 
uates were Cum Laude or higher. Hon- 
orary degrees were granted to Charles 
Toberman and to Miklos Rosza, intes- 
nationally famous composer. Recent ap- 
pointments to the Board ef Trustees 


inclusive. 

















Dr. Isabel Scionti, Denton, Texas, pre- 
sented her pupils in a Two-Piano Re- 
in the Science 
Building Auditorium of Texas State Col- 


cital on February 24 
lege for Women. The following teams 
participating range in age from six to 
sixteen years: Clark Nichols-Monty Pe- 
Way- 
nette Lowrance-Jo Leffler, Lynn Brew- 


ters, Phyllis George-Kay Klein, 





ton-Nancy Merritt, 
tha Dalton, Nancy Sharer-Kay Klein, 
Molly McAffee-Janet McCrary, Vicki 
Nichols-Kaynelle Koonce, Skipper Whit- | 
son-Corky Rosch, Judy Dalton-Wayne Ab- 
bott, Malyn Brooks-Nancy Sharer, Mich- 
Ann Thomas-Ty Sallie | 


Rondy Jones-Mar- 


associate 





ael Dickenson, 





of both of them.” 


Reeves-Nita Pitts, Helen Curtis-Joye | delphia replied: “Dr. Wersen has re- 





WALTZ-KUEMMICH DUO- 
PIANISTS IN MOZART CONCERT 


The Emporia State Teachers College, 


Emporia, Kansas, concluded the cele- 
bration of Mozart’s 200th anniversary 
last year with a concert featuring the 
duo-pianists Howard Waltz and Ramona 
Kuemmich of Boulder, Colo. 

Under the direction of Leopold Liegl 
and with the assistance of the guest 
artists, the orchestra presented three 
major Mozart works—the Overtere to 
Don Giovanni, the Haffner Symphony No. 
35 and the Duo Piano Concerto in E flat. 

The Emporia Daily Gazette said of the 
duo-piano performance: “In the ac- 
companiment to the Concerto, however, 
there was still more impressive playing. 
The demands for even greater cleanness 
and attentiveness, in order to comple- 
ment the superb precision end refine- 
ment of the solo parts, and the challenge 
to warmth and eloquence of phrasing, 
from the same source, had their effect— 
with results that were consistently full- 
voiced, clean-lined and closely coopera- 


tive. r 


“The pianists themselves provided a 
beautiful example of integration. Their 
duo-pianism is of a distinguished order 
in an art that is always as fascinating 
as it is exacting, and they rose to a 
high realization of all the exquisite op- 
portunities Mozart placed in their way. 


tly nuanced tone and phrasing, dynamic 





suppleness — all of these merits were 


| ferred your letter of March 22 to this 
| office for a decision. 


“At the next meeting of the senior 
high school principals on Tuesday, Aprif 
24, | shall inform them that they may, 
on application of the parent, approve the 
absence of students for the purpose im- 
dicated with the understanding that the 
absence should not be for an entire day. 

“It seems to me that these students 
could be rostered so that the students 
would lose a minimum of school at- 
tendance.” 


strongly evident in the playing, and | 
made for a superlatively fine perform- | 
ance of one of Mozart’s richest works 
in the concerto form.” 

Mr. Waltz and Miss Kuemmich also 
gave a lecture-recital on four-hands-at- 
one piano music for the student body 
which met with a great deal of interest. 


LEO PODOLSKY 


ANNOUNCES THAT HE WILL CONDUCT 


1957 SUMMER PIANO SESSIONS 
In 8 regional Music Centers 


Including New York City, Chicago, Los Angeles, San 
Francisco, Provo (Brigham Young University) Houston 











paay ore estrada 


For details and information write to 


LEO PODOLSKY PIANO WORKSHOPS 
1014 South Michigan Avenue 
Chicago 5, Il. 


Baldwin Piano—Summy, C. Fisher, 


Belwin Publications 











internationally known baritone; Mme, Ju- o-. 








Ww 


z) 
4s 2 


E 





The National Guild of Piano Teachers 
finds much pleasure in extending the 
hand of welcome to each new member. 
May you all realize that the guild is 
strong because it has helped its members 
to maintain the enthusiasm of their pu- 
pils for the attainment of guild goals 
each year—the slow as well as the gifted. 
No better advice can be given you than 
to set an attainable goal before every 
pupil you teach, letting every lesson be a 
definite step toward the achievement of 
this goal. Again, we welcome you. 

Our special thanks to those Guild 
teachers who have helped bring in new 
members. Their names are in parenthe- 
sis following the name of the new mem- 

+ 

MRS. EDITH ABBOTT, Olathe, Kan- 
; HOWARD AIBEL, Brooklyn 23, 
. SUSAN H. ALLEN, Dalles 
; MISS PATRICIA LONNIE 
. Fortuna, California; MRS. ED 
, Meses Lake, Washington. (Mrs. 
. ,, 

MISS SONA ARONIAN, Boston 15, 
Mess; ‘MRS. WILBUR ASH, Qsincy, 
Wash.; MRS. JAMES G. BAILEY, Frank- 
linton, La.; MRS. KENNA BETH BAR- 
Texas; LOIS BARTH, 


Ly 


. 
« 


is 


MRS. MARGUERITE R. BECK, Okla- 
homa City, Okla; (Frederick Libke); 
MRS, KATHLEEN S. BERGERON, Comp- 
bell, Calif. (Benj. J. Kennedy); MRS. 
CALETTA BERTRAND, Woodland Hills, 
Calif.; MRS. JOHN P. BLACK, Richmond, 
Va.; MISS EILEEN BLUNT, Los Angeles 
45, Calif. 

MR. BILL BORESMA, Quincy, Wash. 
(Mes. C. E. Mashburn); MISS GERDA 
BERGMAN, Bronx 63, N.Y.; MRS. JOSE- 
PHINE BRENIMAN, Ruierton, Wyo.; JU- 
LIA DAVIS BROWN, Crewe, Va.; MRS. 
RUTH D. BURKETT, Richmond, Ind. 

ORA L. CALDWELL, Pasadena, Calif.; 
MRS. RANDOLPH LEE CLARK, SR., Ft. 
Werth, Texas; MRS. DOROTHY 8B. 
COOK, Anaheim, Calif; FRANCES C. 
CULPEPPER, Carlsbad, N:M.; MRS. AL- 
MA 8. DEL VALLE, Tampa, Florida. 

MRS. FERN DOTY, Pilger, Nebraska; 
MRS. G. H. DUKES, JR., Jackson, Miss.; 
MRS. MARGARET G. DYRE, Haddonfield, 
N.J.; MRS. J. A. FLETTWOOD, Conway, 
N.C.; MRS. JOHN D. PRITZ, Decatur, 
Ga. 

MRS. R. G. GAY, New Orleans 18, La.; 
MRS. MYRTLE S. GIBBINS, New Orleans 
15, La; SALLY GOLDMAN, Valley 
Stream, N.Y.; MRS. LAWTON MM. 
GREEN, Jacksonville, Fla.; MRS. CECILLE 
GREENBERG, Norfolk, Va. 

FAYE GRIGGS, Bennettsville, S.C.; 
WILLIAM HARMS, Greenwich, Conn.; 
MRS. A. E. HARROUN, Odessa, Texas; 
CLARA H. HENNIGAR, Ashtabula, Ohio.; 
MRS. DOROTHY HENNING, Ottawa, 
Kansas. 

RUBY DUNCAN HICKS, Bakersfield, 
Colif.; MRS. NORRIS HOGG, Little Rock, 
Ark.; EVELYN P. HOOBYAR, Redondo 
Beach, Colif.; MRS. ALLIE IRELAND, 
Shallowater, Texas; LILLIAN W. JOHN- 
SON, St. Louis, Mo. (Dorothy N. Lord). 

MRS. HAROLD L. KEARNEY, JR., Ft. 
Worth 15, Texas; MRS. RUTH KELLER, 
£. Chicago, Ind.; MRS. JANE KEYTE 
LANDON, Williamsport, Penna.; MRS. 
MILDRED LEAPE, Pittsburgh 2, Penna.; 
MISS ELVIRA LUEDTKE, Markeson,, 
Wisc. 

MRS. COLIN H. McLAURIN, Bennetts- 
ville, $.C.; MARTHA C. McLAURINE, 
Birmingham 5, Alc.; MRS. CATHERINE 
McNIEL, Ft. Worth, Texas; MRS. W. #. 
(MAHON, Waco, Texas; MRS. JEANNE 
F. MALLETTE, Chicago, Illinois. 

ALAN MANDEL, New York 58, N.Y.; 
FRED D. MARSH, Lincoln 9, Nebraska; 
‘MRS. BETTY RAE MARSHALL, Lakewood 
15, Colo.; MRS. £. A. MEILL, Atlanta, 
Ge. (Oliver Herbert).; MRS. KENNETH 
MESSICK, Salisbury, Md. 





PEORIA, ILL. 

Sister Marie Raymond, O. P.: “You| 
cannot imagine what a consolation it | 
wos to me, in my present difficulty, to 
have Thomas Burson‘s original compo- 
sition found worthy of a cash prize! 
This little boy is very gifted, but also 
very diffident, and this award is a tre- 
mendous spur to his efforts! God bless 
you, for making these wonderful oppor- 
tunities for our young students!” 


Pasa & fis 
CC 


NEW MEMBERS 








" 2 a te 


OME 


MRS DARLEN MORRISON, Quincy, 
Wash. (Mrs. C. E. Mashburn); MOTHER 
MARY MICHAEL, R.J.M., New York 63 
N.Y.; MOTHER MIRIAM TERESA GRAC- 
ZAK, 0.S.U., New Orleans 18, La.; MRS. 
MILDRED N. MOYER, San Jose, Calif 
(Mrs. B. J. Kennedy); MRS. LEONARD 
NEUBERGER, Canistota, $. Dak. 

RICHARD NORRIS, Tiburon, Calif.; 
MRS. W. E. NORTON, Sweetwater, Tex- 
as; MRS. HARLAN B. PALMER, Boulder, 
Colo,; GEORGES HENRI PANTILLON, 
Austin, Texas. 

MRS. JUNE STOKES PANTILLON, 
Austin, Texas; MATTIE LEE PATE, Pine- 
ville, La.; ARTELIA L. PERKINS Los 
Angeles 7, Calif.; MR. C. C. PINNEY, 
Naperville, Ill.; MRS. W. R. PORTLOCK, 
Starkville, Miss. 

MRS. F. W. POWELL, Casper, Wyo.; 
LEONA PRUDENCE, Compton, Calif.; 
MRS. RUBY L. RAUCH, Columbia 2, 
$.C.; MR. J. WAYNE RUSK, Blooming- 
ton, Ind.; MRS. JOSEPHINE SCARANO, 
Bloomfield, N.J. 

MRS. J. B. SCHARMAHORN, Benton, 
Ky.; MRS. REV. VIRGIL KUHLEN 
SCHMIDT, New Braunfels, Texas; MRS. 
KATHERINE £. SCHNEIDER, Portland, 
Oregon; MRS. HENRY C. SELBY, Dudley, 
N.C.; SISTER ANN ESTELLE, O.P., Grand 
Rapids, Michigan. 

SISTER ARMELLE, O.S.B., St. Paul, 
Minn,; SISTER GABRIELLA, O.S.B., Du- 
luth, Minn.; SISTER MARIE THERESE, 
O.S.B., Brainerd, Minn.; SISTER MARY 
AGNES, Louisville 6, Ky.; SISTER MARY 
ALVARA, Tomah, Wisconsin. 

SISTER MARY JEANNE D’ARC, SS. 
M.D., Baltimore, Md.; SISTER MARY 
JOELINE, O.S.F., Portsmouth, Ohio; SIS- 
TER THERESA MARY, O.P., Peoria, Ill.; 


MRS. RICHARD W. SMITH, Miami, 
Okla.; MRS. TOM STANSELL, Olton, 
Texas. 


VIOLET STEIMER, Oklahoma City, 
Okla.; MISS EMMA JEAN SWAMSON, 
Santa Rosa, Texas; MRS. WILFORD 
HALL SWINNEY JR., Valdosta, Ga.; 
MRS. BLANCHE THOMAS, Mt. Verson, 
N.Y.; MISS NANCY W. THOMAS, Rich- 
mond, Va. 

MRS. A. BERYL THOMPSON, Colton, 
Calif.; MRS. M. M. THORNGATE, Man- 
hattan Beach, Calif.; MISS VERDEEN A. 
TRAUTMAN, Sioux Falls S$. Dak.; MISS 
MILDRED H. TURNER, Santa Rosa, Calif,; 
MRS. HUGO VAN BINSBERGEN, Quincy, 
Wash. (Mrs. C. E. Mashburn) 

MRS. ROBERT V. VAUPEL, Dallas, 
Texas; MRS. TAUN WELKER, Dimmitt, 
Texas; MRS. ELBERT WHITEWELL, Ed- 
mond, Okla.; MRS. JAMES A. WIEST, 
Atlanta 5, Ga.; MR. HARRY W. WIL- 
LIAMSON, Williamsport, Penna. 

MRS. IRIS L. WILSON, Olton, Texas; 
MRS. ROSEMARY WYNDHAM, New Or- 
leans 24 La.; MISS ELIZABETH YOUNG, 
Atlanta, Ga.; MR. WALLACE 8B. ZIM- 
MERMAN, Knoxville, Tenn. (Earl C. 
Jones). 


GUC 








JUDY WRIGHT 


Judy Wright, pupil of Mrs. John E. 
Moore, Springfield, Mo., played a Nation- 
a! program in the 1956 auditions with a 
Superior rating. Judy, 10 years old at 
the time, is also interested in sports, 
is a member of a class in square dancing 
and is active as a Campfire girl. Judy 
was one of seventeen pupils who won 
National Membership in the 1956 au- 


ditions. Her program included: 

ae ee eee Bach 
ET oot en Diabelli 
Eh Sanam Se Beethoven 
i. 7a Beethoven 
IE Rea eae Schumann 
Merry Farmer .................. Schumann 
Se ee ee Brahms 
Bells Before Sunrise _........ Edna Taylor 
Grandma Does the Polka _........... Scher 


Musicienship Phase: Major and Minor 


Triads 


Article From Notes Goes 
To All Music Students 
At TSCW 


A recent letter from Angeline Ader- 
hold, assistant professor 
Texas State College for Women, Denton, 
Texas, reveals that she found an arti- 
cle in January-February Notes to be 
“must” reading for all music students 
and desires to reproduce it for them. 
(Permission was granted readily by a 
member of the official staff). Her letter 
says in part: 

“This is to acknowledge the {atest 
issue of Guild Notes in which 
so gratifying to find such an article 
as Sturkow Ryder’s THE ART OF PRACT- 
ICE. It seems not only apropos as never 
before, but vitally necessary to keep such 
principles of study (the sine qua non of 
musical development) constantly before 
the music student of today. 





it was 


“Dr. Eberly concurs that it would be a 
fine idea to put a copy of this article 
in the hands of each of our students 
here at TSCW. I am writing therefore 
to ask the cost of extra copies of the 
notes. If this plan is not feasible, may 
we have your permission to make mimeo- 
graphed copies?” 








University of Arizona Holds Fourth 
Annual Music Festival 


The University of Arizona, Tucson, will 
hold its Fourth Annual Regional Music 
Festival Competition on the campus May 
3-4. Students will perform before com- 
petent judges and an audience. All 
qualified students can -receive a “Super- 
for” rating, since there is no limit to 
the number in that group. 

Students aged 14 to 18 or currently 
in grades 9-12 are eligible to compete. 
Soloists may sing or perform on the piano 
or any orchestral or band instrument. 
Small ensembles include two pianos, vocal 
ensemble up to 16 and instrumental up 
to 8 performers. Large ensembles include 
any orchestra, band or chorus conforming 
to the age or grade requirements. And 
all solos should be performed from mem- 
ory. 

Certificates will be awarded each stu- 
dent receiving superior or excellent rat- 
ings in solo events, and festival medals 
will be available for these students also. 

For entry blanks, write Dr. George W. 
Lotzenhiser, Festival Chairman, Univer- 
sity of Arizona, Tecson, Ariz. Applica- 
tions must be returned to the office of 
the College of Fine Arts, University of 
Arizona, Tucson, postmarked not later 
than Monday, April 15. 








BERRYMAN STUDENTS IN. 
TWO RECITALS 


Avonell Otis Janasik, artist pupil of 


Cecil W. Berryman, Omaha, Nebr., gave 
a piano recital at the Joslyn Art Mu- 
seum on February 3, assisted by Mr. 
Berryman. Her program included: 


French Suite No. V ................... Bach 
Allemande — Courante — Saraban- 
de — Gavotte 
Bouree — Loure — Gigue 
Ballade F Major Op. 38 ........ Chopin | 
Scherzo b misor Op. 20 ........ Chopin 


Play of the Waters ... . Ravel 


of Music at} T° 





Six Little Piano Pieces Op. 19 ....... 
.... Schoenberg 

Rhapsody on a theme by Paganini Op. 
BB «sg stensece . Rachmaninoff | 


16 year-old pupil of | 
Mr. Berryman, played in a recent Young | 


Artists Series program sponsored by the 





Impromptu in A Flat. 


Omcha Music Teachers Association. Her | 
selections were Debussy’s Girl with the | 
Flaxen Hair and Clair de Lune; Chopin’s | a 

| minister 
Waltz in C Sharp Minor and Schubert's | 


PRELUD 
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VARIATIONS 


BY JOHN VAN DEVENTER, LONG BEACH, CALIF. 


! am going to ask you to go with meArpeggios, Octaves and Five Finger Fxer- 


in retrospect, to the time when | begar 
the study of Music. And, if you are 
unable to recall that far back, 
that is just your hard luck, but | hope 
that something | say, may in a smal’ 
way at least, help you to remedy that 
omission. 

In my childhood days, the study of 
music was considered by the majority o’ 
the people, as a sort of a frill or trim 
ming, in the scheme of a general edu- 
cation. And even then only for the tal- 
ented few, and listen to this—FOR GIRLS 
ONLY. The boy who was willing tc 
undergo the many “jibes” poked at him 
by his schoolmates and friends if he 
studied piano, was indeed a very brave 
lad. He was not only classified as a 
Sissy, but by some was considered jus! 
a little bit off mentally. Otherwise 
why should he wish to teke up a girl's 
work? 


well 


As I now recall, there were just four boys 


including myself, in our little town and com 
munity. who were brave enough to ‘‘face the 
music’’. And one of those was a blind boy, 


whose lamentable physical handicap rendered 
him eligible to pursue that ‘‘Sissy Study,”’ 
without impairing his social standing The 
other three of us were just plain stupid 
So judged the wise (7?) in those days. 
TEACHERS MATERIALS METHODS 
And here, I 
portant tact. 


wish to emphasize a very im- 
Something too rarely admitted 






cises. 

And now as to Artist Teachers. ‘‘Ther 
Were Giants In Those Diys.’’ Two itlemen 
shose work was a gricding influence for fine 
niano playing and teaching in America wets 
William Sherwood and FEmil Liebling of 
hicago. Both ere personal pupils of Liszt, 
wd Sherwood was also a pupil of Deppe, 

om wer ht call the Father of Relaxation 
in piano technic and playing. It would seem 
that he was the firat teacher of piano te 
realize that from the shoulder to the tip of 
the finger, there were SEVERAL JOINTS, 
and that each one contributed its share te 
he Ql “ITY of Tone Production Aside 
from t regular work, Liebling and Sher. 
wood held Normal Classes each summer. Liebl. 
ing in Ch », where he enrolled pupils and 
teachers f very state in the Union and 
some Foreir: Countries. 

For twent » consecutive summers, Sher. 
wood held a si» weeks session at Chautaugua, 
New York, he enrolled pupils and 
teachers from : over America, and other 
countries. His « es in Technic and Inter- 
pretation were recortnized by the Musical 


World as OUTSTASDING. 

There is mot a community in our entive 
country that has not been influenced fer good, 
by the work of these two splendid teachers, 
Indeed——a great concert pianist once said te 
me—‘‘If Sherwood would Jet his hair grow, 
add s-k-y- to his mame, and settle in Berlig 
or Paris, students from all over the work 

ould flock to him.’’ Touch and Tone were 
his strong points as witness this excerpt 
rom an address to the Music Teachers Na- 
tional Association meeting in Buffalo, New 
Vork. in June 1880, as reported in Musical 
Review, Quote—'‘‘It makes @ great deal of 
liffesence whether a piano be «truck with a 
tick. with mechanical fingers, er with fin 
at are full of life and magnetism. 7 
have examined Rubinstein s hand and arm 
and found they are not only full of life 
and magnetism, but that they are extremely 
elastic, and the fingers are so soft that the 
bones are scarcely felt. Can practice produce 


eers ti 


that 





by many of our modern-day teachers. It is , . ; 
this: In those days we did have GOGp| there qualities? I believe so and make it 
TEACHERS and we did have good TEACH- point both with my pupils and myself te 
ING MATERTAIS and plans. © yes, I ad-| Practice SLOW MOTIONS. It ie much easier 
mit there were poor materials nad worse} *° strike quickly than slowly, but the practice 
teachers, just as today had speaking of in the slow movement will develop both mus- 
materials, you may be surprised to hear eular and nervous power. And the tone ob- 
that at my very first lesson, I was taught tained by this motion is much p> tana than 
lbs _ ar: oo gs hae ¢ ine striki e MEC NI- 
the Bass Clef, along with the Treble Clef hat ybtained by striking. Th Rey I 
It is trne that this plan was not followed CAL PRACTICE in vogue at Leipsic and 
by all teachers in those day but I was tther European conservatories often fails, bes: 
pregre<t pee sf cause tl hjees of stheti and to 
fortunate in having a very fine progressive | C@S¢ the Sulve tay nd t , ~ 
teacher, who was a serious student of her} beauties are neglected. End of quote, 
site ; , e T nat » more so-called Mode >dagoe 
profession. We did not have the Middle C ! may be more so-called Mod os hes go 
approach as of today, but placed our right | #5 today, but I dare say mone tha are 
hand, five finger position, first finger on} More prodnuctive of good tone and fie 
Middle C Left hand, five finger position, | P'4"° plaving Frankly, the trend nowadays 
fifth finger on C below Middle C seems to be short cuts and speed, rather than 
On important factor in the so-called | ‘letail and tone quality. Mr. ; Ss 1erN od also 
Method those days was tl vou were] laid great stress on an elastic, vital wrist, 
riven an exer f technic. Then the] @% exemplified by his wonderful and I might 
att t} ‘ c . say matchless playing of the great Rubinstein 
Tonic, Dominant Concert Study in C. Major. ‘To see and heart 
Dominant Se that demonstration was a musical highlight 
ninatr ee 1 
key in which ver to be forgotten. 
before you w Now please do not misunderstand me, fer 
study of your e hile I know that we had good teaching and 
you were req to it é nateria'e in i sc Gays, I also realize that 
and chords na po 1 with their cor-] we fave MORE good teachers and materials 
rect fingerings th s plan, there was yday, than ever tore. Frank'y, it se:mes 
~eelhrger ease ssed in a recent} i..¢ today, we are so immersed in good 
Sta Audit zy man came out : : 
I ! t pia and | mat that our greatest problem is what 
o e Ae piano, and 
without batting announced that he| NOT to use, rather than what we should 
> i now te )-part Invention, i, 
No. 13, in ¢ fajor ? = 
And so — at the risk of being called ‘‘Old (This artiele will be concluded in the May- 
at th isk o ig le« 
Fogy,’’ I am st teaching Scales, Chords. | June issue). 





What Parents Expect Of Music 
Teachers 


(SUBMITTED BY DOROTHY NOBLE LORD) 


| THOUGHT YOU KNEW! I can tell 
you in one word—RESULTS! 1 could 
not sit down but | have five minutes 
of your time so | will elaborate ON THAT 
EXPECTATION WITH a composite of 
thoughts of two parents, my husband 
and |. 

1 do not know each of you personally 
and nothing personal is intended or im- 
plied; so if you teachers will please 
lift your feet off of the floor | shall be 
certain of not stepping on anyone’s toes. 

We bring our little hopeful fo you as 
innocently as we repeat after the preach- 
er, “I will, | wifl, | will,” never dreaming 
of the ultimate involvement between the 
introduction to Middle C and a thrilling 
night of recital performance. 

We are prempted by our aspiration for 
our children to do something with music. 

In a great number of cases it is a 
feeling of remorse on the part of the 
parent who disappointed his parents when 
given the opportunity of studying music 
and who now is quick to admit, “! could 
kick myself.” 

Or it is a parent who always loved 
music and knows its value to the inner- 
soul, whether or not developed to a fine 
degree, who was not exposed and has 
yearned for such knowledge. 


So, you see, we put in your charge our 


5. The finesse of a shark 

6. To instill an appreciation of music 
in our youngsters 

7. To be consistently firma with your 
discipline 

8. To set goals of achievement and 
see that they are attained. 

9. To gain the child’s confidence and 
respect of you and your ability so that 
you can work as a producing team. 

10. To keep abreast with the newest 
methods of teaching. 

11. To evaluate and select mew music 
that is published and of course be thor- 
oughly familiar and equipped with the 
beloved old. 

12. To participate in the leading or- 
ganizations of your profession. 

13. To give positive assignments and 
clear instructions for practice. 

14. To treat our child as an individual 
recognizing his likes and dislikes in se- 
lecting hw studies. 

15. To teach posture, stage manners, 
graceful performance. 

16. To create opportunities for him to 
perform publicly in order to obtain com- 
posure and pleasure in entertaining. 

17. To tolerate the shortcomings of 
parents who gre too busy to enforce 
practice this week. 





product—talent or no talent, apprecia- 
tive ‘or obstinate, rapid or slow, pay you | 
to do the job, and we expect you: 


1. To exert the patience of Job. 


2. To display the affection ef preju- 
diced parents 


To have the understanding of a 


4. 
expert 


To apply the psychology of an 





18. And, above all, to teach our child 
to play only those things that are pleasing 


| to our ears, soothing to our ego, and cap- 


tivating to his audience. 
| reiterate, teachers—RESULTS! 
THANK YOU-—— 
Presented to the PIANO TEACHERS 


| PROBLEMS GROUP of the ST. LOUIS 


DOWNTOWN CHAPTER on January 11th 
by Mrs. A. W. Geter of St. Louis, but 
| formerly of Montgomery, Ala. 
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ALL GUILD ENTRANTS OF 
GRACE SUMMERS | 





Perry, Karen Allaben, Susan Miller, Sharon Roth- 


stein, Judy Ball, Donna Matheney, Lynn Silverman and Debra Rothstein; second row, 
Janice Albright, Ann Rosa, John Short, Marcia Tilton, Sylvia Root, Diane Casciotti, 
Sharon Miller, Claire Ann Hernandez, Donald Moon, Karen Johnson and Leone Buyse. 


presentation were both very successful. 
Mrs. Summers adds: 

“Also, | have found that six piece 
entrants become eight and ten piece pu- 
pils the next year, and the ten piece 
pupils the same 
category.” 


wish to continue in 





The Mordent And The Inverted 
Mordent In The Works Of 
Johann Sebastian Bach 








E. LANNING 
ornaments, it does not seem proboble 
that he should be any different. 
| Some musicians who have not devoted 
too much time to the study of the works 
of Johann Sebastian Bach may not feel 
that this one ornament can make much 


difference in the over-all effect of the 
music. 

This is a false feeling, for added dis- 
sonances in any music change the har- 
change _ the 
phrasing, the patterns and the rhythm. 


For instance, the simple first Two Part 


monic feeling and thus 


Invention is so much more interesting 
| if all ornaments which are not pre- 


| ceded by a note from above, will he 
started on the upper auxiliary. 

| Of course, there are a great number 
of other rules which we ali should know, 
in order to make the works of Bach 
interesting to our pupils : 
It seems too bad that editors have nct 


tried to show their thousands of users 
of the many Bach bocks just how the 
music was played in the eighteenth cen- 
tury. 

it is amazing how children go fer 
such music when they are told proper'y 
how to solve the interesting problems 
and learn the rules. 

Dirutra who wos one of Bach’s pupi's 
said at a funeral oration, “It will be 
two hundred years before musicians 
learn properly how to play the works 
of my late master.”. He was certain'y 
telling the truth, for not until compara- 
tively recently was his music played 

ally well by any but a few specialists. 


Today a few peopie are slowly chang- 


ing this situation, for a great mony 


teachers now have been taught the oid 


rules and are enjoving an entire new 


‘world of music, an art almost forgotten 
d 


uring the last century and during almost 
the entire first half of this present cen- 


tury. 


like to add here that Guild 
as is 


1 would 
Notes, by 
written here is doing a priceless service 


publishing such news 


to teachers, especially those teachers 


live in small communities where 


books 
not easy to acquire. 


who 


rare and such information are 











SUMMY PUBLICATIONS 


2. Binkley-Allison “Social Music Course” in Four 


SUMMY PUBLISHING CO. 


by Lindfors 


Wabash 
ILLINOIS 








= is In Joint Sonat 
7 
i HILDA KORNFIELD AND PUPILS Mrs. Travis In Joint Sonata 
| fle: Recital 
Mrs. W. 1. Travis, Guild member of 
Wilmington, Calif., was presented in a 
Sonata Recital on January 6 with Vera 
Travis, violinist, violist and viola d'amour. 
Fxer- Their program included: 
Them BACH JS 
ntlemeg | SONATA No. 3 (originally for viola 
for 
‘a oll da Gamba) 
ine ot Vivace 
f Liszt, ; 
Deppe, Adagio 
cae Allegro 
f eem * 
iano te 3EETHOVEN ’. 
OINTS, SONATA No. VIII. Op 30, No. 30 
hare ie Allegro assai 
Aside . 
1 Sher. Tempo di menuetto 
ite cal Allegro vivace 
ils an : 
on and TURINA Lett to rigat, tirst row, Marilyn 
|. Sher. SONATA No. 2 
taugua, EG & Lento 
Is and ‘ 
1 other sisi ae : : Vivo 
| Inter. Adaai d . 

: : : : . agio andante P 
Musical Hilda Helman Kornfield, Bronx, N. Y., and five of her pupils who took part in the wisebesartin Pupils of Mrs. Grace S. Summers, !tha 
- enti 1956 Anditions. Standing next to Mrs. Kornfield is Sandra Grant, a District winner. EINE SONATE 25 no. 2 ~~ N. Ven were presented with their 
T good Bock row, left to right, Barbara Rogow, National winner for 2nd time; Ann Pincus, KL op. . Guild certificates at a special ceremony 
oe National winner for 3rd time; Philip Paul, National winner for 4th time and Helene Moderate fast, lofty following a recital last June. The theme 
said te . ‘ A ‘ { ‘ . Me ‘ Po 
r grow, § Paul, National winner for the 5th time. (Not pictured is 10 year old Stanley Haren Very slow of the recital was “Music for Fun”, Part 

worl yho was a National winner for the 2nd time). Very lively | featuring a circus and Part Il a “Trip 
> wor : 

eo wel chases to Many Lands”. The recital and the 
na Wh iocr! 

un y Cheose Mediocrity when Booxs 

o, New * a 

Musical 

a ar USIC COSI 30 LIE 

ith fine g e 

ism. @ > 19007) 

re A talk by George S. Tracy before the Winnsboro, S. C. Rotary Club, Oct. 2, 1956 

| of life 

tremely 

hat the Pp BY RUSSELL 
roduce . ' *af ted their pottery by pre g a piece ¢ s we e to } se 7 

a ite Jf this talk were to have a title, and vce ae a ee eae alae a This bothers teachers who have read 
yselt te ose that | shall have to call it) it was cried articles by musicologists on “Bach Orna- 
h easier supp . I ' } what an 2 A vi 1 

— gomething, I'd call it “Toward Cultural) mean? What do I m beautifu nee han genre 

th mus- : ‘. en in i ‘ ts Fa s a ie < ‘ 7 
one ob- Moturity.” Pisa 5 Sonn Fs oe Is ehir the All authorities agree that Bach did 
er than 2 ae ioe: ; aaa Ss few ld know ‘ 

: . \ f beauty 4 joy forever: . , use both a short mordent and at times a 
CHANI- Now, when | start out talking cul- , ; ; wilt sieves ete F 
ie aa ; seh 5 ee twin Resp : gra i o} long one for he so instructed his son in 
ils, bes up of men run the ris «al he ¢ , ‘ 

— elo pgs, gel a the study book, but the inverted mor- 
. f I nad quiet 
quote, of having a number of eyebrows go up. 7 ‘ = es, . } ; dent (schneller) was never exactly shown 
Pedago- ; 1 egg ; a =e i Se a ; 
hat am For some unsound reason, we men seem sigh . “Bets aren What 4 ‘ “\ \ do ‘by Bach. In his only definite instruction 
nd fine nF ’ perience of ki La rie ? b 
. : . ‘ ihe did st e le s 
owadays fe think we should not be involved in| is ; Pe een 3 bs : - how F the oo two Sar ce 
er than c : | ; be a poe 5 — | that when a short tril! was precede 
od alse onything that has the slightest connec- | ; ‘oer if eae iy p ed by 
1 wrist th £ th “Ws si | So, I would first say that a thing of beauty] going tl ‘ Ww n operas|@ note from above, that he did definitely 
I might tion with any of the arts. s sissy | ,, he true, that its creator must have i : then Oy. seas : ‘ aghertiene 
hineeail | created the composition painting, or the ing al ‘ g ever | begin the frill on the principal note, so 
, . a“ , ‘ 2 
nd héaé stuff,” some of you may say. Yet, for all a ee Shae ne : : + nter into that it does prove forever that not all 
ighli . e . } Some 1as x} t t n be contac , a 
ighlight of our false notions, just how many wo- And : 5 = t at {. 1 contact is| trills began on the upper auxiliary. 
ae deo : ‘ yer their Y rably f 4 m fields, a P 
me, fer pen poets have we who are the stature folks in tried their ek a oe : —e ln The Little Note Book for Withelm 
ing and - ‘ est to be honest 2) the it and out liars : 2 : . a 
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George MacNabb Giving Workshops 
Across Country 


George MacNabb, Guild judge of the 
Eastman School of Music, Rochester, 
N Y., has been giving workshops from 
California Georgia the past few 
months. 

Last August, he gave a Workshop at 
Macon, Ga.; in October Piano Seminars 
for the Michigan State Teachers Asso- 
ciation Convention in Detroit, and this 
» past January Workshops at Fresno, Ba- 
kersfield and Oakland, Calif. in March, 
Mr. MacNabb will hold a second Work- 
shop in Grand Rapids, Michigan, spon- 


to 








lated no end.” 


sored by the Grand Rapids Piano Tea- 
chers Forum. 

He writes: | had a wonderful time 
in Bakersfield, as well as in Fresno and 
Oakland where | did workshops on this 
trip. Such enthusiasm for Piano playing 
in all three places; such fine playing, 
such fine young folks—eager, responsive, 
wholesome and polite, and afl of its be- 
speaks fine teaching and training. And 
such a nice spirit among the teachers 
in all three places, such a nice working 
together. | can tell you | was stimu- 


WARM DAY IN BOSTON 





No, this picture was not taken recently but on a warm day last summer when the 
class of Mary D. Liversidge, Lawrence, Mass., was auditioning at the YWCA in 
Boston. This group—left to right: Edward Croteau, Nancy Taylor, Shirley Champey, 
Mrs. Liversidge, Linda Frost, Carol Errus and David Hudson—is part of the audition 





class who stayed in town for the “Pops” concert. 


Mrs. Liversidge writes everything 


looks quite different “now, with heavy snows and icy voads making travel quite 


difficult. 


: 





How Private Piano Teachers Are 
Conducting A Class Piano Teaching 
Program In Public And Parochial 
Schools 


How Income Can Be Augmented 
How Teaching Hours Can Be Extended 
How More Private Piano Pupils Can Be Created 
How Private and Public School Teachers are 
Cooperating With Each Other 


The tremendous increase in school pop- 
ulation may make it difficult, if not im- 
possible, for the available private piano 
teachers to absorb all of the students 
desiring to learn to play the piano by 
teaching them singly. 

What, then, are some of the solutions? 

7. 


teachers to teach more hours of the 


To find a way for private piano 


day, Monday through Friday. 

2. To find a way to bring the stu- 

dents to the piano lessons more system- 
* atically and conserve the teacher's time. 

3. To teach students in groups. 

4. To encourage more people to be- 
come piano teachers. 

5. To develop cooperative activities 
of private and public school piano tea- 
chers. 

The remarks to follow have to do with 
the last of these possible solutions, and 
you will find that these include answers 
to all the others. 

What, then, is needed is a workable 
formula, a pattern, a successful program 
outline which can be studied and follow- 
ed. We propose for your consideration 
just such a program. For two and one- 
half-years this program has worked suc- 
cessfully.and to the mutual benefit of 
all concerned—parents, piano students, 
school officials, school music personnel, 
private piano teachers, and piano dealers. 

1. The city has a population of 162, 
@00 people. it is an average United 
States City, with normal industry for a 
city of its size. 

2. There are sixty-eight public 
schools and ten parochial schools in this 
city. 

3. 
activity of private 
piano teachers ore given on the following 
gheets. All facts ore correct, and any- 
‘one visiting this city would find the pro- 
gram to be exactly as represented. 

4, When you teach children in groups 


The details of this cooperative 
and public school 


you are exposing them to piano in- 
struction more than could ever be pos- 
sible in teaching them singly. Their 
yesponse to group instruction can 
sult in faster progress. What you are 
through class instruction 
is creating more private students; the 


re- 
really doing 


talented will rise above the group and 
they will need private piano lessons. The 
more students participating in the groups, 
the more private piano students there 
will be. 


5. When the time comes that more 
private piano teachers are needed, the 
availability of private piano students 
and ohvious adequate remuneration will 
undoubtedly attract new people to this 
profession, and their activities will not 
be detrimental to any existing piano 
teacher's interest. This has been true 
in other phases of the music teaching 
profession and is just as likely to be 
true in the case of private piano teachers. 

6. The piano teacher is perhaps the 
best friend the piano student has. The 
piano teacher molds the student's life 
more forcefully than anyone else. By 
instilling the principles of music and 
character development, the child who is 
taught piano receives benefits that will 
last throughout life. The piano teacher 
knowingly neglect any stu- 
dent but may unintentionally and un- 
knowingly neglect many if there are 
more students desiring piano lessons than 
can be taught singly. To help solve this 
problem the suggested piano promotion 
is respectfully submitted. 


will never 


CASE HISTORY NO. 1 
A SUCCESSFUL CLASS 
PIANO PROGRAM NOW IN 
OPERATION IN PUBLIC 
SCHOOLS AND PARO- 
CHIAL SCHOOLS 
THE PLAN-PUBLIC SCHOOL PROGRAM 
1. SANCTION Program procedure 
has the official sanction of the School 
District, Schoo! Board, and School Offi- 





a 
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Me te 
FOR THE PIANO 
A Textbook for the 
Teach 


er of Piano and the 
Teacher in Training by 
Grace Hofheimer 
CONTENTS 
1. Beauty, Mechanism, Posture, 
Touch, Tonal Quality 
Tensions, Good and Bad 
Spacing on the Keyboard, 
Reading, Co-ordination and 
Scales 
. Rhythm and Dynamics 


2. 
3. 










Harmony 

Pedaling 

The How, What and Why 

of Practice 

. Concentration, Memorizing, 

Public Playing 

Parent - Teacher - Student 

Relations 

10. The Realization of Music 
Published By 

BELWYN, INC. 
Rockville Center, Long Island, 
New York 


2 Nowe 


9. 











Seattle Chapter Presents 
Two Concerts In January 


On the afternoon of Jan. 27, the Se- 
attle Chapter of the Guild presented two 
the Balcom and 

Teachers repre- 


student concerts at 
Vaughan Concert Hall 
sented in the recitals were Mrs. J. F. 
Mrs. David Belvin, Evelyn 1! 
Carlson, Mrs. Charles £. Cramer, Mrs. 
Myrtle Dodge, Paul Pierre McNeely, Mar- 
garet Neufield and Myrtle S. Taylor. 


Students in the Junior Program were 


Barnes, 


Sandra Sewell, Brion Harris, Julie Price, 
Christie McCurdy, Lynn Geiger, Carlene 
Durkin, Charlotte Al- 
Robin Boynton, 
Kallgren. 


Priscilla Carson, 
Brandt Morgan, 
and Patricia 
Program were 


bright, 
Robin Morgan 


Those in the Senior 





» . ANSON, ESPECIALLY 


RECOMMENDS 


AGAY, Denes — 
Samba published G. SCHIRMER 
2-2 F major Lively EARLY INTER- 
MEDIATE 
A brisk and effective piece, with charac- 
teristic rhythm ond tuneful melody fines. 
The constant syncopation is a splendid 
teaching point. 
GREEN, Ray — 
Five Sonatinas for Piano 
published AMERICAN MUSIC 


| EDITION 


These one-movement Sonatinas are a 


wonderful addition to the teaching reper- 


toire. Published only separately, and va- | 


riously titled: Polka/Sonatina No. 1, Song 
Sonatino, March Sonatina No. 1, Cowboy 
Sonatina and Square Dance Sonatina. 


Each has an individual appeal and style 


For LATE ELEMENTARY and EARLY 
INTERMEDIATE use, and most highly 
recommended. 
WIGHAM, Margoret — 

The Littlest Balierina published 


CENTURY EDITION No. 4218 

3-4 No key sianoture Gracefully EAR- 
ly INTERMEDIATE 
A charming Waltz with constantly shift- 
nq harmonic background and much mu- 
sical color. Good style sense is necessary 
and rubato essential. 
WILSON, Samuel B. — 

Nocturne published CLAYTON F 
SUMMY COMPANY 

3-8 C major Andantion EARLY INTER- 
MEDIATE 
For TWO PIANOS, FOUR HANDS, this is 
a superb short composition for Recital use, 








Carolyn Sue Sargeant, Virginia Clinton, 
Gail Rinehart, Tad Lhamon, Darre! 


with two students of equal ability at EAR. 
LY INTERMEDIATE level. Very pianistie 
both as to keyboard ond sound. Set of 
Two Copies. 

TECHNIC IS WHERE YOU FIND IT — 

published CHAS. H. HANSEN 

A clever idea, with 22 familiar classics 
used as a basis for technical develop. 
ment of all kinds, and all in five-finger 
position. This gives an opportunity to 
develop speed and style, and is also ex. 





cellent for transportation. Adapted by 


| Mischa Portnoff. LATE ELEMENTARY 


| upward. 
| 








| "BETTER LATE THAN 
| NEVER” 


| “Better Late Than Never” might be 


the theme of an adult music program . 


recently pioneered by the Adult Educe. 
tion Department of the Pinellas County 
school system at St. Petersburg, Fla, 

Cost for the 10-weeks of instruction 
is only $3, making it possible for alp 
interested adults to enroll. The teacher, 
Mrs. Howard Barnum, has had long and 
varied experience in class piano teaching, 
and she has attracted 20 students, from 
housewives to men in their sixties. 

The local activities are pioneering ef. 
forts for Florida. At a recent conven. 
tion of the Florida State Music Teachers 
Association in Winter Park, a statewide 
interest was shown in the movement and 
Louis H. Meeth, director of Adult Eduy- 
cation Department of the county school 
system, was highly commended for hig 
interest in this phase of music instruct. 
fon 


Downing, Julie Ferrier and Jean Sliva. | 





A. STIPULATIONS 

1. The program is not a part of the 
required school subjects. 

2. The program is not financed or 
controlled by the School District. 

3. Each school principal makes avail- 
able a room having a piano for use by 
the private piano teacher. 

4. The private piano teachers plan 
a schedule to fit all schools in which 
their services will be used. 


5. The music department heads of 
the schools coordinate the program with- 
in the school schedule and work with the 
private piano teachers. 


11. PROCEDURES 

A. STEP 1—ENROLLMENT 

1. One week after schoo! starts in 
September is the time selected to start 
the program. 

2.* Seven or eight private piano tea- 
chers go to the schools in their section 
of the city. 

3. They contact grades two through 
six, and talk to all students in each 
grade. 

a. Piano teacher discusses the pi- 
ano, the importance of the piano, how 
the piano lessons can be helpful, how 
the piano can be played throughout 
life. 

b. She explains exactly how the pi- 
ano lessons will be given, and asks the 
stidents who are interested to take 
home an enrollment slip to their parents. 
B. Step 2 - Dealer Tie-in 

1. All local piano dealers are invited 
to participate in the program. 

2. The same week the teachers are 
talking at the schools, the dealers run 
spot announcements on the local radio 
stations, similar to that shown at the 
end of this article. 

3. When parents telephone the dea- 
lers asking about the plan, the dealers 
suggest their own school of music for 
those students who go to schools which 
do not plan to have the class piano pro- 
gram. (Not all schools have this pro- 
gram because of lack of teachers, equip- 
ment, and space.) 

4. When the parents get the enroll- 
ment slips which the children bring home, 
the parents start calling the various 
music stores asking about rental of pi- 
anos, 

5. When the parent sends the signed 
slip and fee back to the school, the 
child is registered, gets the books 
“Schaum) Pre-A Ensemble” or “Aaron 
*A similar program is carried on in pa- 
rochial schools but the Sisters do ell 








ciats. 


no. | for First-Year Students,” or ad- 
vanced books for a second-year stu- 
dent and a cardboard keyboard for the 
student’s desk. 
C. Step 3—Piano Class Instruction and 
Private Teacher 


1. Class piano teaching is generally 
done during school hours and as an elec- 
tive subject is fitted into the curriculum. 
In some cases the classes are held im- 
mediately after school hours. Private 
teaching is given at the teacher's home. 
2. Students are taught in a group 
at each school, with some individual in- 
struction on the piano in the classroom. 
3. Groups will vary in size depending 
on registration, but as a rule will run 
from ten to fifteen in a class. 

4. In large schools the students are 
grouped by ages. 

5. The teachers develop their 
There is no set 


own 
teaching techniques. 
standard plan. 

6. If a child shows unusual promise, 
then the parents are encouraged to en- 
roll the child with a private teacher. 
Otherwise the child can take as much 
as two years of class lessons. 

D. Step—The Parents 

1. The names of children-and parents 
are learned by the dealers through ap- 
peals, through radio, TV, and 
papers, as they are urged to contact deal- 


news- 


ers for the pianos the students will need. 
2. School or private teachers are pro- 


SIVE 


Dear Parent: 
1. REGULATIONS 


started immediately. 


1 wish to enroll at the . 
SE ae eer 


a ea ame 


Has your child taken lessons before? ........... 


Private? ............ When? ..... 


(To be concluded in the May-June 





hibited from giving these names to the 
dealers. 


a groups have not 
been organized although this is consider. 
ed advisable. 

4. The parents depend entirely upon 
the advice of the piano teacher and the 
Piano dealer. 

E. STUDENTS ENROLLED 

In September 1956, 725 students were 
enrolled in public schools in class piany 
programs in one city, and 200 students 
were enrolled in parochial school class 
piano programs. 

F. LENGTH OF TIME PROGRAM HAS 
BEEN IN OPERATION 

In one city the program is now in its 
third year. 

SPOT ANNOUNCEMENT 
RADIO STATIONS 

“If you have a child in school in the 
2nd to 7th grades that child will bring 
home news of great value to you this 


Piano-parents 


FOR LOCAL 


week. Here is an opportunity for you 
to give your child piano lessons at @ 
very low cost. We (name of dealer) 
wish to help you and your child to achieve 
a musical education. 

"To take advantage of this wonderful 
value by the school, you must have @ 
piano available. If you do not, you 
may rent one, with rent applying to pur- 
chase if desired. 


“Call us today for full details of thie 





Please sign and return this letter to your teacher at once. 


.... Books studied ...... 


I, I at eee erecinens 


fine program. Do it today. Do it now.” 


PUBLIC SCHOOLS DEPARTMENT OF MUSIC 
GROUP PIANO INSTRUCTION FOR SECOND THROUGH SIXTH GRADE, INCLU. 


1 


Eligible Pupils: Beginners and second-year school class piano pupils. 


Shall not exceed $3.00 for one year. 


A. 

B. Equipment: Pupils must have access to a piano. 

C. Material: Purchased by pupil. 
il. PAYMENTS 

A. $8.00 for each semester, or $15.00 for entire year if total payment is made 
at beginning of fall semester. 

B. All piano lessons to be paid in advance to the class piano teacher, 

C. Lessons missed deducted only in case of protracted illness. 
il. ENROLLMENT 


Classes will be 


— School, 

Age ... Grade . Room No.......-— 
. Have you permanent access to piano? 
ee Ger 3: Class? ....-- —— 
Rane et ee a — 

Phone =~ 


issue) 


Guild members who would like to know more about class piano instruction Co® 


write Mr. Frank L. Reed, Executive Vice 





the teaching. 


-President, National Manufacturers 
ation, 332 S. Michigan Ave., Chicago 4, Ill. 
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” Chronicle Of New Publications Of 
Piano Guild, U.S.A., Members 


BY MARGE HIRTH, Edito: 


THIS COLUMN is a listing of new publications of members of the Piano Guild 
U.S.A., all business firms that aavertise regularly in NGPT periodicals, which con 
sist of Piano Guild Notes, the Guild family newspaper, and The Guild Yearbook 


the annual volume devoted to the Ame 


rican College of Musicians, the Nationa. 


Guild of Piano Teachers and the National Fraternity of Student Musicians, received 


Between publication dates. 
Dorothy Wright Ericson under the popular 
yents classification, grading or comment. 
ARABESQUE (Elliot Griffis) , 


prece FOR THE LEFT HAND (Elliot Griffis) 


THE MOUNTAINS (Elliot Griffis) 

TRE ENCHANTED HOUR (Elllott Griffis) 
SECOND WALTZ (Elliot Griffis) 

“aT YOUR PLEASURE (Elliot Griffis) 
TRANSMUTATIONS (Elliot Griffis) 
YELLOW ROSE (Elliot Griffis) 


pose’ ON THE HIGHWAY (David Carr Glover) . 
it’s TIME FOR MARCHES (David Carr Glover) 


NOBODY BOOGIE (David Carr Glover) 


ROCK-A-BABY BOOGIE (David Carr Glover) 
TEN FINGER TIPS (Book One & Two) (David Carr Glover) 
LETTERS FROM A MAINE FARM (Elliot Griffis) 


A SET OF EIGHT (Elfiot Griffis) 
ROMANCE FOR PIANO (Anna B. Pierson) 
WINDY WEATHER (N. Louise Wright) 


THE WALTZ OF THE TOREADORS (Jahn Hotchkiss) 


music FOR MY LADY (Frank Perkins) 


CHEROKEE LOVE THEME (Lemuel Childers) 


It takes the place of the column formerly edited by 


caption: SPY-GLASS. Lack of space pre 
, - 

Carlvi 
.Carivi 
.Carivi 
.Carivi 
.-Carlvi Music 
. Carivi Musie 
-Carivi [ usic 
.Carivi Music 
Hansen 
Hansen 
.Hansen 
Hansen 
Hansen 
Composers 
Composers Press 
Composers Press 
Composers Press 
Mills Music 

Mills Music 

Piano Publications 


Music 
Music 
Music 
Music 


Music 


WEW DESCANTS FOR THE CHRISTMAS CAROLS 


(Delphine Klockman) 


Southern Music Co. 





~ Fight Year-Old Presented {n Tulsa Recital 


Mardana Moss, 8 year-old pupil of 
June Tracy Cain, recently was presented 
in a recital in the Auditorium of the 
¥. W. C. A. in Tulsa, Okla. Mardana 
played a National program in the audi- 
tions last year and received a Superior 


rating. Her recital program included: 
Minuet in G Minor . Bach 
Musette in D ; . Bach 
Sonatina in G .... Beethoven 


Moderato-Romanza 
Andante with Variations .... Mozart 
About Strange Lands and People....Schu- 
mann 


hiebesfreud Kreisler-Maier 
Xmas Carols: 
White Christmas 
Winter Wonderland 
Thomas Reidy 
*The Caliph of Bagdad ............ Bentley 
Valse in C Major ........................ Dennee 


Hungarian Rhapsodie No. 2 .... Liszt-arr. 
by John Thompson 

“Second Piano—Mrs. Cain 

Ushers: Mary Ela Burt, Nancy Bruce 
Following the recital, a reception was 

held at her parent’s home. 


MARDANA MOSS 





PORTLAND, TEX. 

Inez Lear: “We were absolutely thrill- 
ed to receive notice of the scholarship. . 
On receiving your letter, she said: ‘Mrs. 
Lear, this is a great honor but regardless 


of whether | received it or not | am 
well repaid for having had the Tourna- 
ment training and so happy | continued 
through the Paderewski and High 


School awards. 


on 





Imported from Braunschwelg, Germany 
Internationally Acclaimed 
“The World’s Finest 
Instrument” 
Now Available at 


Holstad Music House 
337 Oak Grove 


MINNEAPOLIS, MINN. 
a i 


Jansen Pupil Soloist With 
Little Rock Philharmonic 


Mary Ann Dramer, first place winner 
in the IPRF and pupil of Ruth Ellen Jan- 
, was soloist with the Little Rock 
Philharmonic Orchestra on January 22, 
playing Grieg’s Piano Concerto a 
minor. 

She began the study of music at the 
age of four with Sister Mildred, then of 
the Benedictine Conservatory of Music in 
Little Rock, Ark. The late Louise Ro- 
byn and Dr. Guy Maier were among her 











sen 





| teachers, and she also has worked with 


& | Leo Podolsky, Dr. Karol Lisziewski of the 


| Cincinnati Conservatory and Dr. Rudolph 
|Ganz. Age 16, Mary Ann is a senior at 


Mt. St. Mary’s Academy and next year 


¢| will major in piano, in preparation for 
8a concert career, at Rosary College, Ri- 
| 


| ver Forest, Ill. 


"—Arfist Pupil Of Robert 
Vetlesen Heard In Recital 


Joyce Grantham, 16 year-old artist 
| pupil of Robert Vetlesen, Guild judge of 
| San Francisco, Calif., was heard in a 





recent recital at the Peninsula Conser- 
vatory in Burlingame. Mr. Vetlesen was 
at the second piano in a program in- 
cluding: 
| Johann Christian Bach 
D Major, Opus 13 

Allegro con spirito 

Andante 

Allegro non tanto 
Mendelssohn Concerto in G Minor, 
Opus 25 

Molto allegro con fuoco 

Andante 

Presto — nolto allegro e vivace 

Concerto No. 2, 


| 
| 
| 
} 
} 
| 


Concerto in 


Rachmaninoff 
Opus 18 
Moderato 


A remarkable studio was the 
occasion for two special vecitals by Stan- 
ley Curtis, pupil of Mrs. Bessie Herrick- 
Moon, Jamestown, N. Y. Mrs. Moon’s 
new studio is a log cabin, with beautiful 


new 


rugs, a French tapestry more than 125 
years old, valued antiques and paintings 
by Mrs. Mary Merz Herrick. 

Highlight of the studio are the dra- 
peries in the “Concerto” pattern por- 
traying large prints of the masters with 
dates of birth, death and excerpts of 
their music on a green background. 

But not the least of the attractions 


concerts Friday and Saturday evening. 
Only 15, he also plays trombone in the 
Junior High School band and is accom- 





panist for the Junior High School Or- 


was the playing of Mr. Curtis, who gave | 





MRS. BESSIE MOON AND SIANLEY CURTIS 


| chestra. His program both evenings inclu- 
ded: 

Sonata Pathetique Beethoven 
Grave-Allegro di molto e con brie 
Andante Cantible 

Allegro 
| The Waltz of the Flowers Tschaikowsky 





| Shortnin’ Bread oo... .....c..-ccssssee Schaum 

| To the Rising Sun ...................4 Torjussen 

I onc ikc cs cccameaa ae Moat! 

Mountain Concerto ..................-. Schaum 
Intermission 

| The Lord’s Prayer ................ Malotte-Dels 

| Rhapsody PW: cca Gershwia 


A review in the Jamestown Post-Journ- 
lal said: “Stanley... played a preten- 
| tious program, displaying a fine inter- 
| pretation and technique in his 100 page 
| program, which he played from memory.” 





DELUSIONS OF THE MIGHTY 


BY JACOB N. HELMANN 
(Based on “The Consciously Controlled Piano Tone”, Copyright 1950) 


The authority of Theodor Leschetizky 
and Tobias Matthay is so great in the 
eyes of pianists and teachers that any 
delusions in their preaching may be mis- 
leading and harmful. Therefore, | believe 
that anyone who can throw some light 
on these “spots on the sun” will do 
a great service in the field of really 
artistic piano playing. 

Firstly, there has secently come to 
my attention a book called “The Ground- 
work of the Leschetizky Method”, 
witten by Malwine Bree, his assistant, 
and published with Leschetizky’s approval 
in a personal letter which reads in 
part as follows: 

"...As yo& know, | am from prin- 
ciple no friend of theoretical Piano- 
Methods; but your excellent work, which 
} have carefully examined, is such a 





brilliant exposition of my personal views, 
that | subscribe, word for word, to ev- 
erything you advance therein...” 
Leschetizky himself considered’. . 
beauty of tone. . first and foremost, ev- 
etything else secondary”. Let us see 
what is offered in the name of Leschet- 
itky as a quide to this “first and fore- 
most” goal; or as Mme. Bree wrote in an 
introduction to her book, “My work... 
if meant to be a guide to fine and cor- 
fect piano-playing.” 


Mme. 





Bree quotes from the French, | 
"C'est le ton qui fait la musique” (page | 
2%) and then adds: “.. this the ge 
should not forget; and even if he be 
Mt able to rival the effect of a voice 
% a violin, he must still endeavor to 
%proach them as far as possible. This 
May be done in the first place by means 
tt well-developed Legato. The exe- 
tution of the Legato is as follows: the 
finger is lifted—in the normal style— 
tnly when the next finger has struck its 





In my book, on pp. 31—40, | prove 





thet the quality of piano tone depends 
upon the grade of speed of the descend- 
ing finger hand—the greater the 
speed of the descent, above the requisite 
loudness, the 
From 


or 
minimum for the given 
sharper will be the resulting tone. 
this truth it follows that the more time we 
have for the descent, the more mellow the 
resulting tone quality will be. (more of 
this later) Our aim, consequently, must 
be to utilize all the duration between 
the notes (especially when the time in- 
tervals are of shorter duration) for the 
descent of the following finger, executing 
its ascent simultaneously with the des- 
cent of the previous finger, i.e., when 
one finger is playing, two fingers are 
in action (as is deliniated on p. 129 my 
book). Therefore, it is clear that when 
“ the finger is lifted—in the normal 
style—only when the next finger has 
struck its key” the time duration be- 
tween the notes is divided between the 
ascent and descent of the following 
finger, necessitating the increase of the 
speed of the descent and proportionately 
sharpening the tone. This of course, cre- 
ates percussiveness and non-legato char- 
acter of tone, which is entirely contrary 
to Mme. Bree’s assertion. 

She continues, “To obtain a lega- 
tissmo, let the finger lie a trifle longer, 
after the next tone is struck, like this: 











Lo. 
A 
crs: 
Figure 1 
Now, let us imagine less fortunate 


combinations of notes where legatissimo 
is required; for instance, No. 1 from 
Trois Nouvelles Etudes by Chopin to give 
one of thousands of examples. Imagine the 
awful disharmony which would be created 
by holding “a trifle longer’ each pre- 


vious note tegether with the next. Un- 


fortunately, this idea of “over-lapping”’ 
is most fanatically believed by many. 

Mme. Bree then talks about color of 
tone (page 72) in this manner: “One 
must not always arpeggiate only such 
chords as are too wide-spread to play 
flat. An arpeggio is also in order where 
a tender or delicate effect is desired . .” 
and among other musical samples to 
illustrate her point she gives the follow- 
ing, with added “arpeggios” against the 
original which the composer evidently did 
not intend, and which breaks the smooth- 
ness, the continuity and independence of 
each voice:(page 73) Paderewski, Theme 
varie. : 

Figure Il 

If we should understand such self- 
styled effects as a compromise “‘light- 
ning rod” because many students cannot 
play simultaneuosly two notes of differ- 
ent brightness or loudness, it does not 
credit the ingenuity of the author of 
Leschetizky’s Method as a teacher. From 
a purely musical point of view it seems 
to me rather a very cheap effect. Real 
justice to this’ beautiful canowm would be 





to give the upper voice a little more 
brilliant character, imitating the soprano 
the voice a deeper 
color, imitating the alto. In the first 
case a little faster descent should be 
used and in the second, the slowest possi- 
ble descent. 

Mme. 
ther should bass tone and melody-note 
always be taken precisely together, but 
the melody-note may be struck an in- 
stant the bass, which gives it 
more relief and a softer effect.” (??!!) 


voice—and lower 


Bree then writes further, “Nei- 


after 


The sample given is as follows: 

Chopin's Nocturne 

Figure Ill 

Let us see what Chopin thought about 
this kind of treatment. 

“The pupil was taught to recognize, 
love and produce the legato and the 
beautiful connected singing tone. For 
paired notes and chords he (Chopin) ex- 





acted strictly simultaneous striking of 


Lento. 





} 
| 
| 


F 


mA 





| 


| 


self.” (from Mikuli’s Intfoduction to 
‘Frederic Chopin,’ Schirmer Vol. 1556, 
Book VII). 

The relative simplicity of playing sim- 
ultaneously two notes of different loud- 
ness should not be much of a problem 
even to lesser teachers for their pupils. 
It consists, of course, simply in giving 
more weight to the finger which plays 
the louder note—thus the hand “leans” 
more than on another. 
to first 


on one finger 
A simple preparatory exercise is 
rest the hand on two fingers (on two keys 
of a Third, preferably the 2nd and 4th 
fingers) leaning on both with equal 
weight; then, without releasing the keys, 
gradually shift the weight from one 
finger to the other, finally leaning almost 
entirely with all the weight of the 
hand on one finger, so that the other 
finger leans on its key only slightly. 
Then reverse the balance gradually so 
that the latter finger has all the weight 
and the other finger leans on its key 
only slightly. Physically, it is just the 
same when we sometimes stand in one 
place and shift the weight of our body 
from one foot to the other. 

The next exercise is to repeatedly de- 


press the keys of the Third (from some 
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FIGURE II 
the notes, an arpeggio being permitted gistance 
only where marked by the composer him- 


above the keys) with the same 
aim of gradually increasing with each 
| descent the weight of the hand on one 
, finger (concentrating on the same finger 
and at the same time decreasing the 
weight of the other finger, as in the first 
exercise), and gradually increasing the 
loudness, which that finger produces, with 
each descent. Then concentrate on the 
other finger; gradually increasing fits 
weight to produce increasing loudness 
with each succeeding descent, as the 
previous finger decreases its weight. The 
same applies to chords where one or more 
notes are to be more outstanding, ever 
when they are in the middle of a chord, 
as in the middle part of Rachmaninoff’s 
Prelude in G minor, as folfows: 

Figure IV 


(See Page 14, Col. 1) 

Now the question of tone-color comes 
into consideration. Inasmuch as the qua- 
lity of tone is determined by the speed 
) of the descent of the striking object (os 
outlined and proved in detail in my book, 
pp. 31—36), and since the strength of @ 
stroke is proportionate to the size of 
the swing used (page 144 and pp. 113— 
116), the finger prepared to produce the 
instinctively, or con- 


louder note may 


sciously be raised higher with the re- 
(Turn to Page 14, Col. 1) 








FIGURE Ii 








Page 14 


PIANO GUILD NOTES 


March-April, 1957 





TRULY MUSICAL FAMILY 


Pictured is the family of Mr. and Mrs. A. W. Geter, St. Louis, Mo. 





At the piano are 


Rodney, Judith Lynn and Grandma Rudolph, and accompanying them are Kerry Ann 


with the castanets and Rudy on the guitar. 


Music does mean a lot to this family 


who have been presented in studio recitals, public school programs and Federation 


ef Music programs. They are from the 


studio of Dorothy Noble Lord, St. Louis. 





Guild Judge Grateful For Opportunity 


In acknowledging his assignment as a 
Guild judge this spring, Jack W. Gar- 
rett, Chandler, Okliahoma., expressed his 
gratitude for the opportunity: 

“It will be a pleasure for me to go 
again on a judging tour, and | was happy 
to receive the bid to go to Big Springs, 
San Angelo, and Temple (Texas) the 
last of April, first half of May. Mr. 
Fred R. Bigelow of Temple has already 
written to me and | promptly answered 
kim, saying in part: 

“ * |. my convictions are that those 
students who participate in the NGPT 
Guditions and look seriously toward the 
completing of a carefully prepared pro- 
gram for the criticism of competent jud- 
ges are the ones who make the real mu- 
Sicians.’ 

_ “Now may | say how much | appreciate 





the opportunity you have given me these 
past seven years to go into the many 
cities as an adjudicator and in doing 
so to have the privilege of meeting many 
teachers and hundreds of their fine pu- 
pils. It is indeed such a privilege as | 
have never had earlier life of 
service in the Methodist ministry, or as 
a printer (yet earlier in life). 
“To. travel as | have—to Fort Smith, 
Ark.; Hammond, Alexandria, Natchito- 
La.; Port Arthur, Texas; Hobbs, 
Albuquerque, New Mexico and 
etc. (Tex.) is edu- 


cational—made doubly so by the rich 


in my 


ches, 
Roswell, 
now to Big Springs, 
experience of adjudication. Each year 
| return a much better teacher, renewed 
The NGPT is truly a 


unique, marvelous institution.” 


in enthusiasm. 





DELUSIONS OF THE MIGHTY 


(From Page 13, Col. 
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FIGURE IV 


sult of coming down later and creating 


broken intervals. However, Nature comes 
to our rescue here because various de- 
grees of striking strength require di- 
rectly proportionate minimums of speed 
of the striking object in order to be 
fully 


when the pianist practices so that both 


realized in loudness. Therefore, 
fingers reach their keys simultaneously, 
the finger which is raised higher will 
move proportionately faster and will 


most naturally produce a louder tone 


without undue exertion. In these ex- 
periments we are faced with an inter- 
esting fact—if the hand or finger de- 
scends with any degree of speed above 
the re t the tene will be- 
come sharp in direct proportion to the 
additional speed (pp. 31—36, my book). 
This, too, can be regulated most natur- 
ally by experimenting intelligently and 
This simple il- 
lustration will remind us of endless others 
to which we seldom pey 


practicing accordingly. 


attention—a 
small child taking short hurried steps 
to keep up with his parent's long, mea- 
sured stride. 


An article such as this, however, does 
not permit going into greater detail. Re- 
turning to our original theme of Mme 
Bree’s book, { must say that when one 
fearns to achieve this natural balancing 
of the weight of the hand, which | have 
outlined above, one can realize the un- 
uncalled for breaking of in- 
(not 


mecessary, 


tervals or belated melodic notes 


entering together with the bass, as in 
the second example the sake of 
bringing out the melody with greater 


for 


pronouncement ("with more relief’, 


Mme. Bree puts it). 


Now, let us look at the views of Tobias 


Matthay on these two most important ! 


problems in really artistic piano-playing— 
the « ( end In his 
bock, “The Act of Touch’, Matthay 
emphasizes the distinction between s 

denly and gradually applied force and 





with the help of Helmholtz’ scientific 
research, he makes it clear that in the 
first case the result is a harsh quality 
in the second, a mellow 
(“sympathetic”) tone quality. He re- 
peats this many times throughout the 
book. 


of tone, and 


This obvious definition between harsh- 


ness and mellowness of tone quality, 
and the manner which causes them, as 
a guide in piano-playing may only help 
to eliminate percussiveness — hitting, 
pushing, etc. — but can not do much 
toward controlling the endless variety 
of tone-color possible here.* The idea 
of applying force “gradually” in piano- 
playing seems very vague from a practi- 
Obviously, there are end- 
less proportions or grades of “gradually” 
applying force and each grade, each 
proportion — that is, the manner o 
the accordingly 
sults in different qualities of tone. How 
then does one find or select the correct 
degree of “gradually” applying force for 
the desired quality of tone? However, 
there is a definite 1 for selecting 
the force. The of 
striking the key consists of speed and 
strength. The correlation of different 
grades of speed and strength in varied 
proportions imparted in the striking ob- 
ject — whether a finger, a hand, or for 
that matter, the clapper of a bell — 
conditions the character of tone. In 
music, however, although we fail to ap- 
preciate the relationship between the 
speed of the striking object and the 
strength, here is the very secret of the 
quality of tone. If the hand or finger 
descends to a key with the 
optimum degree of speed for the de- 
sired loudness, the resulting tone will 
be of the most mellow character, in any 
speed sharpens the 
in direct proportion 
(pp. 31— 
in direct 


cal viewpoint. 


striking key re- 


right manner 


(or keys 


volume. Greater 
character of tone 
to the additional speed used, 


36 my book). In other words, 

“in mo other instrument is there 80 
wide a field for the alteration of qua- 
lity of tone.” Herman L. F. Helmholtz, 
p. 47 my book. 


National Certificate 





SUGGESTED MATERIAL FOR — 








Listed below are the suggested materials as compiled by Miss Merle Holloway, 
Tampa, Florida, for the Syllabus of Basic Musicianship; published by the Florida 
Music Teachers Association: 
NOTE FLASH CARDS Jenkins Music Company, Kansas City, Missour 
(Speed Drills for Sight Playing) 
PLACE-A-NOTE G. Schirmer, Inc., 3 East 43rd Street, New York 17, N, ¥Y 
(with 4 magnetized ‘‘men’’, additional ‘‘men’’ 4 for 50« 
JOHN W. SCHAUM NOTE SPELLER _ Belwin, Inc. Rockville Center, Long Island, N. Y, 
JOHN W. SCHAUM RHYTHM SPELLER Belwin, Ines 
OAHU NOTE SPELER Oahu Publishing Co., 1701 Payne Avenue, Cleveland 14, Ohie 
FACE THE MUSIC (Margaret Dee Clayton F. Summy Co., 235 S. Wabash Avenue 
(Books I and Il Rhythm and Note Reading Chicago, Il, 
ABC PAPERS (FRANCES CLARK (Rhythm and Not Reading) (Summy Publishing Co, 
RHYTHMIC DRILLS Effa I Perfield, 103 E. 86th St., New York, N. ¥, 
FLETCHER THEORY PAPERS Boston Mt ( Boylston St., Boston, Mass, 
(Books I, IT, and IT 
| THEORY IS FUN SERIES M rd P itions, 858 Pust A Sta Island 10, N.Y, 
| (David Hirschberg 
om | THEORY IS FUN (GAMES FOR CLASS WORK) Boston Music Og, 
~ STANLEY HAREN (Aileen Reynolds Ca 
ROBYN-HANKS HARMONY BOOKS T lore Presser Co., Bry Mawr, Penn, 
g : Books I, II, and III 
Stanley Haren, 10 year-old pupil of eEY SIGNATURE FLASH CARDS The i 1 Company, 502 N. Hester i 
e ° | St vate ) 
Mrs. Hilda Helman Kornfield, Bronx,)_ _ : water, Uae 
’| NOTE O (A BINGO GAME TO TEACH SYMBOLS Pra 1l Drawing Co., Dallas, Texag 
N. Y., was a National winner in the yor DS AND CADENCES Summy Publishing Co, 
(Rula Ashworth indfor 
1956 Auditions for the second time. | TRANSPOSITION PA TERNS Summy Publishing Co, 
(Buenta Car 
Guild judge Hubert B. Kaszynski said of KKEYBOAR b HARMONY FOR JUNIORS oO Ditson Co. (Theodore Presser Co,J} 
E abet! 
Stanley's playing, “Fine student... in| KEYBOAR D HARMONY & TRANSPOSITION Summy Publishing Co, 

‘ . . } (Anna Hauermann-Hamilto 
the right direction.. well balanced pro- | woRKBOOK IN THE FUNDAMENTALS OF MUSIC Mills M Co. Inc., 1619 Brosdwap 

“ , } (H. Owen Ree i ‘ i Ear-Training New York 19, N. ¥, 
gram.” His program included: | FIRST LESSONS IN MUSICAL DICTATION Summy Publishing Co, 

| (Russe Snively Gilbert) (Pu; and Tea r B 
i Oe hee - Fa aA ED Bach | MUSIC AL BING oO Melody Card Company, Millbrae, Cal, 

. | (Note reading and note vah } 

_ . | % sae Beethoven | iy MUSIC COLOR BOOK (A writing book tor Seraphic Press 
Bagpipe Bartok | pre-school or first grade child Sister x M. Xav 
Heppy F Sch CORPUS CHRISTI, TEXAS | HOUSTON, TEXAS 

Pp armer chumann | : ’ 

& | Anna Dunn: “Mr. Allison, again let| Sister Mary Edward: “I! really meant 
Hungarian Battle Song ............ Reinhold | me thank you for our medals and awards| to get a letter off to you last summer 
Silhouette Reinhold| 1! have sent in a good many records | telling you what a pleasure it was to 
Slovanic Rhapsody ............. Thompson | Over a period of years and have never | have had such a wonderful judge as 

. 4 ’ | ’ . 
The Voice of the Heart .............. Gael| filed to get gold medals end cash Me. O'Toole. _ The children were de- 
er awards. And, of course, when | won a/| lighted with his fine advice and help, 
Spinning Song Elmerich | ,. | : ‘ 
R | first place and second place, you can| and we will always be happy to have him 
PINUED cusitundi cab oasiciancienicnaiars Thompson | know | was very proud. Thank you again.” |as our judge whenever you send him.” 








Proportion to the additional speed used siderably easier and faster than he could 
in the descent, the color of tone be-| during his first months of study. Al- 
| though in his very first lessons with me 
he could already see and feel the close 
association of the movements of the hands 


| and fingers with the resulting tone-colors 
speed for the given or desired loudness. | 


Now, what actually is the requisite mini- 


The optimum degree of speed, in this | 
comes more brilliant, sharp, and harsh. 
case, 


is actually the requisite minimum 


in my playing, it was not so easy for him 
| to overcome the additional, uncalled for 


In answer to his assertion, | prove that 
an umbrella in a well controlled hand, 
acting on my above-stated principles, 
will produce a much better tone, f.¢, 
purely cantabile, than a pianist’s poorly 
controlled finger, as far as tone quality 
is concerned. In my lectures | demons 
strate the proof of this fact, using the 








mum speed? The =aner is — the speed of descent — the source of per-| rubber end of a pencil which takes the 
grade of speed below which we cannot | cussiveness — because of deeply rooted| place of Sir James’ umbrella Is this 
produce the desired loudness. This proves habits. not a perfect proof of the fallacy of 


to us that the quality of tone actually 
depends entirely upon the speed of the 


striking object — the volume, upon your 
muscles, — that is, the strength used — 
plus the size of your swing. 

How does one find the optimum degree 
To de- 
termine the grade of speed below which 


of speed for a given loudness? 


we cannot produce the given loudness, 
the simple thing to do is to lower your 
hand to a key with the slowest possible 
speed, with the intention of producing 


a sound in pianissimo. Sense carefully 
the grade of speed of your descending 
hand. Then repeat, 
strength with the same grade of speed 
(of descent) — you will realize that it 
is impossible. Experimenting further, you 
may realize that the speed of the descent 
for MP requires considerably greater 
speed than for PP in order to be fully 
realized in the intended grade of loud- 
ness (for details see pp. 34—40 “The 
Consciously Controlled Piano Tone”). 
Strangely enough, a less advanced stu- 
dent has much less trouble in finding the | 
truly requisite minimum speed—simply | 
| because a pianist with many years of 
experience has usually a deeply rooted | 
habit of using a speed of descent much | 
| above that needed for producing a de- 
‘sired volume of tone, which is the case | 
in percussive playing. Therefore, their | 
sense of minimum speed is very relative. 
When they feel that they lower their | 


hand or finger the slowest possible, it 
turns out that a pianist reared on the 


theory of “The Consciously Cosrtrolled 
Piano Tone” ccn do it considerably slow- 
er. 


Here is an interesting example which 
proves this point. Among my students 
is a very gifted young man — a concert 
pianist and composer — who is presently 
teaching piano in one of the large uni- 
versities. When he came to me he, 
as others who come to study with me, 
played purely percussively. However, 
after a rather short period of my working 
with him, his whole pianism became more 
and more consciously controlled, and his 
tone more and more mellow. After his 
fifth month of study with me, he told 
me that with the beginning of the 
school year he began to apply my theo- 
ties in his classes, adding with amaze- 
ment that some of his very intelligent, 
advanced pupils are beginning to 


, control the tone conscicusly, and con- 


try to use more | 


the role of tactile sense in piano-playing? 
So far, no one has suspected that my 
pencils have a “tactile sense”. Indeed, 
the tactile sense can no more help in the 
production of quality of tone than it can 
in recognizing colors in general. Even this 


With respect to Legato, Matthay is 
more detailed about timing than Mme. 
Bree. He says that each following tone 
should enter without interruption, after 
the previous note enters. | maintain (and 
| prove in my book, p. 96) that physical 
connections of tones alone are not suf- 
ficient for the impression of true legato 
but are also closely related to tone- 
color. How keenly Chopin felt (though 
| purely instinctively) this relationship be- 
tween tone-color and Legato! “The 
question of touch is very closely akin to 
that of Legato which 
| been the very soul of Chopin's playing.’”’* 


not help in the least in the production 
of varying tone qualities. 

| have always welcomed questions of 
criticism and would appreciate hearing 
any one this invitation also 
appears in my book. Apropos the question 
of being right or wrong, | am prompted 
to quote from Matthay’s book (which 
! have only recently read): ” ..it fs 
wrong to accept any teachings unless 
one’s reason is convinced of their truth, 
nevertheless it is still more deeply wrong, 


from 


seems to have 


With respect to Legatissimo, Matthay 
evidently held the same conviction as 
Leschetizky, judging from Mme. Bree’s 


i ( 
book. » ate book Matthey Says 'P: | to be convinced that such teachings are 
| 86): .. legatissimo is induced by watres, hectese they haseee, Genie 
| slightly deferring the transfer of the ; . Agee : 


| light weight thus continuously resting on 
| the key-board during each musical phrase, 

| beyond the moment that the next sound 
| commences. The _ sounds consequently 
| slightly overlap . 


|THE MYSTIC BELIEF IN THE TACTILE 

SENSE FOR TONE QUALITY $75,000 COAL 
An article appearing in the musical 

Courier of Feb., 1955, titled “Miniatures FOR GANZ 


of the Mighty”, quoted Matthay’s pupil, 
| Richard McClanahan, who stated that 
(From: Pg. 1, Col. 
ties, however, will be pile eh fs cham- 


| Matthay stressed the importance of the 
| tactile sense and that he remembered 

ber music concerts and other professional 
functions too intimate for larger audi- 


to be in complete opposition to doctrines 
faithfully clung to for years! Only by 
a rigid analysis of facts can we hope 
to eliminate untruth...” 

12, 1956 


December 





| Matthay saying, “It was hard to say 
| which was the more important to the 
| pianist — the kinaesthetic sense, or 
| the tactile”. This belief in the import- 
| ance of the tactile sense | consider en- 
tirely an illusion — regardless of whether 
Matthay himself really held it, or for 
that matter anyone else. Actually, the 
difference in quality of tone produced 
| with a finger or with any other object 
varies entirely with the manner in which 


toriums here. 


Since Chicago Musical College bes 
came a department of Roosevelt Univers 
sity, some means has been sought fo 
commemorate Rudolph Ganz’s contribu- 


tions to the college and to this city's 


musical life. The shuttering last season 





to the suggestion that a new hall 


grades of speed and strength imparted | , 
opened bearing Dr. Ganz’s name. 


in the striking object (proven in my book, | 
pp. 29—33). This, by the way, is the | 
basis of my proving the eminent British 
physicist, Sir James Jeans, wrong in his 
calculations, which he concludes with the 
as far as single notes 


Members of the sponsoring committe® 
include Irene Dunne and Jack Ben 
both former CMC students; 
Fritz Reiner, George A. Kuyper, How@ 
Hanson, Edward Johnson, Mrs. Ernest 
Schelling, William Schuman and Mr. ana 
Mrs. William Vogelback. Mrs. Alma : 
Anderson and Theodore Steinway are 


i 


““ 


assertion that 
are concerned there is no difference in 
the quality of tone whether you strike 
a key with a finger or with the end of 


your umbrella”. In other words, Sir} chairmen. Contributions are tax-ded 

James believes that with a finger one] ible, and all persons giving $500 or more 
cannot produce a better tone than| wil! be recorded as donors on a permd> 
with an umbrella, i.e., purely percussive. | nent plaque at the entrance of the Soom 











*“Chopin”, by Henry Bidou, p. 217 to-be Rudolph Ganz Recital Hall. 


highly developed sense in the blind can « 


1 | of Kimball Hall, heretofore a favorite lo- 
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the key is struck — that is, and ; 2 a 
reiterate again (as 1 have many times | ©°tion for debut recitals and assorteg™ 
before), with the correlation of the| Pre-Professional activities, lent impetagy 
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2 © Students Of Alice 


Snitman Perform 


Her Original Works 


Two students of Alice Snitman, San 
Francisco, Calif., were presented in a 
recent benefit concert, including per- 
formance of three of her original works. 
Leonard Wilson, pianist, and John Dun- 
can, baritone, gave the following pro- 
gram 


1 
Prelude (No. 22 in Bb Minor) J. S. Bach 
From “The Well Tempered Clavichord” 
Sonata Op. 28, in D Major 
Allegro- 
Andante- 
Scherzo- 
Rondo- 
LEONARD WILSON - Pianist 
Handel 


Beethoven 


Largo (Ombra mai fu) 
From the Opera “Xerxes” 
Lascia ch’ go Pianga Handel 
From the Opera “Rinaldo 
JOHN DUNCAN-Baritone 
ALICE SNITMAN-Accompanist 
i 
Etude Op. 10, No. 3, E Major Chopin 
Nocturne Op. 48, No. 1, C Minor Chopin 
LEONARD WILSON - Pianist 
Plaisir D’Amour Pdr. Martini 
Maire My Girl (Irish Balad) Casey-Aitken 
JOHN DUNCAN - Baritone 
ALICE SNITMAN - Accompanist 


Waltz Op. 39, No. 2, E Major 


” 


Brahms 


mond Andreini, Murray Jelm, Eddie 
Gormley, Beverly Mathis, Margaret Ar- 
guello, Enid Cohn, Mildred Bern, Mabyn 
Leonard Wilson, Birdie Cohn, 
Morris Snitman and Miss 


Fontana, 
Miss Katri, 
Snitman. 


VETERAN TEACHER 
RETIRES 


beloved teacher 





Mrs. John Sholars, 
of Monroe, La., wrote the Guild president 
recently to tell him of her approaching 
retirement. She said: 

"| have enjoyed my years of member- 
ship in the NGPT to which | have be- 
am in 


longed since 1946. Now, as | 


my eighty-first yeor | am facing re- 


1 have taught since | was 


tirement. 
twenty years old and have always en- 


still teach a small 


joyed teaching. | 
class because my friends still wish me to 
teach their children, and | can’t refuse 
them. 

“1 won't be putting any more students 
in auditions, but 1 wanted you to know 
why and to tell you I’m a much better 


teacher, with more vision, inspiration and 


Dorothy Dring Smutz 
Speaks At Missouri 
MTA Convention 


Dorothy Dring Smutz, Guild judge of 
Webster Groves, Mo., spoke at the re- 
cent Missouri Music Teachers Association 
Convention in Joplin, Mo., on “Just What 
is expected of a Music Teacher’, from 
the 
Young Artist Students. 

On Dec. 9, she presented a group of 


viewpoint of the association with 


students in recital, her third student re- 
cital of the season. Another recital is 
in the making. Mrs. Smutz writes: “You 
see, | am a great believer in student 
performances. Someone said ‘one learns 
by DOING’ ... A recording of the pro- 
gram and the play-back at individual 
lessons is of tremendous help; particu- 
larly to the advanced pupil.” 

Those who took part in the recital 
were: Carol Burger, Pamel Burnap, Deb- 
by Courtney, Julie Grote, Millicent Bur- 
nap, Elizabeth Young, Bob Younger, Lisa 
Grable, Katherine Young and Evangelyn 
Best. 


a 
0 


BEMIDJI, MINN. 

Mrs. Ruth Shanahan: “Just as a fur- 
ther observation, you can’t imagine what 
your organization has done for my teach- 
ing and standards. A teacher certainly 





RECITAL IN 


Marilyn Dean, a National winner for 
four consecutive years and a pupil of 
Ruth Burr, 
in a recent 


Houston, Texas, was pre- 
sented at Milford 


House. Only 12 years old, Marilyn played 


recital 


an outstanding program, including: 


I. 

Handel Theme and Variations from 

Suite V 
Mozart 


Allegro 


Sonata, F Major 


Adagio 
Allegro Assai 
iH. 
Nocturne, F Minor 
The Spinning Wheel 
WH, 
Clair de Lune 
Lotus Land 
Octavio Pinto Memories of Childhood 


1. Run, run! 
The patter of children’s feet is heard 
as they play in the garden and the 
song of the blind organ’ grinder 
is heard outside, 
Ring Around the Rosy! 
Children form a ring as they sing 
and dance 
March, Little Soldiert | 
Small boys with paper hats and wood-/ 
en guns come marching by. | 


Chopin 
Roff 


Debussy 
Cyril Scott 





Sleeping Time 
Six times the 
strikes. The little 


cuckoo in the clock | 


Mozart 


PUPIL OF RUTH BURR GIVES | 


HOUSTON 


MARILYN DEAN 


5 Hobby Horse 
Play time is ever and the chif 
come prancing beppily home og 
wuvden hobby-herses. 


IV. 
Concerto, A Major (K4Qqt 
Allegro 
Andante 
Presto 
Orchestral score arranged for a 
piano—Miss Burr. 
MOORESVILLE, N. C. 
Evelyn W. Johnston: “Dr. Ervin Fre 


lich proved to be a very fine clinic 





girl gently sings 
The owl wakes 

o cries ‘‘Mama’’ seven 
sung back to sleep 


Brahms i Talib to her Goll. ; and the teachers (all of them) liked 
the baby w 


times and is 


Waltz Op. 39, No. 12, E Major admiration for 


To A Waterlily MacDowell 
LEONARD WILSON - Pianist 


—INTERMISSION— 
ill 


greater the profession! can get in a rut and this is one sure 


cure for getting out of it—but quick!” | very much.” 


thanks to you more than anybody else.” 

















Gavotte A. Snitman 


March 

Prayer A. Snitman 

From! Concerto for Violin in B Minor 
Composer at the Piano 


A. Snitman 


Concerto in A Minor Schumann 
Ist Movement, Allegro 

ALICE SNITMAN - Pianist 
(Selections above, composed by Alice 


Snitman, are being published 


THE FORMATIVE YEARS 
ARE MOST IMPORTANT 


In a recent recital at Miss Snitman’s 
Piano Studio, the 
part: Beth Ann Lopez, 
Christine List, Laurel Cole, Phillip Cer- 
da, Edelstein, Shirley Krsinich, 
Sally Lund, Frances Marilyn 
Snitman, Laurene Lund, Joan Kenna, Ge- 
raldine Cerda, Jacqueline Edelstein, Ray- 
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YES! This can be done through the Progressive 
Series Plan of Music Education. The plan, created by 


54 noted musicians, includes such subjects as Ear Training, 
Theory, Keyboard Harmony — actually 22 musical 
subjects correlated directly to the piano keyboard to 
improve playing and increase understanding during the 
important formative years. It can prepare your students 
early to meet entrance requirements of many fine 


music schools and colleges. 


Your appointment as a Progressive Series Teacher means 


THE PROGRESSIVE SERIES PLAN OF MUSIC EDUCATION that you will be able to offer ALL your students this 


@ Tested Lesson Plans @ Correlated Theory Program advantage if they should decide to go to college! And 


@ Teacher W ; : : i 
eacher Workshops @ Superior Teaching Materials what an advantage if they should never enter college = 


@ Pre-Instrumental Program @ Institutional Affiliation . . . * gs 
they will play better sooner and enjoy a rich appreciation 


@ Foreign Music Seminars @ Teacher Placement Service 


and understanding of music! 
TEACHER AFFILIATION BY APPOINTMENT ONLY 
Career teachers with acceptable backgrounds 
and active classes are invited to inquire about 
Appointment and Teaching Authorization. 


If you are a successful career private piano teacher with 
lk gn an active class, you may be qualified for appointment 
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Certainly you owe it to yourself and your students te 
investigate. Fill out the coupon today for further 
information. 


No fee for appointment 








Aneta ant 


A copy of the handsome brochure, 

& : ” 
The Career Private Piano Teacher”, will be 
sent without obligation to any active teacher. 
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PROGRESSIVE SERIES PLAN - 

Dept. P. O. Box 233, Clayton, St. Louis 5, Mo. 
fam oa career private piano teacher with an active class. 
Please send me a copy of “The Career Private Piano Teacher”. 


PROGRESSIVE SERIES PLAN 
CLAYTON, ST. LOUIS 5, MO. 
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2K Progressive Series Teachers are located in every state 
and 14 foreign countries. 














